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Foreword 


GS 


In this research paper, we tactfully redress the layers of 
accoutrements, allusions & clichés that have obscured the unique 
intent & voice of the author; augmenting his useful images into 
unhelpful symbols, useful dynamics into unhelpful subdivisions. 
Rooted in the most ancient Guodian manuscript, with lucid 
introductory chapters to understand it's vital praxis, history & 
unique spirit. 


It will be analysed comparing the corpus of the discovered, ancient 
manuscripts, with only the most pertinent notes to ancient 
etymology & peculiarities, so that the reader can engage with the 
poems without unnecessary influence, yet understand the 
translation process; with clarity & vitality restored. 


Loazi's unique poems, were designed to act as hospitality portals 
& mechanisms, in order to develop a ‘knack,’ where one's own life 
experience & living at the ‘heddle’ is the authentic teacher; the 
only way to open up the profoundly embarrassing, simple 
meanings, but in order to extricate this fact it takes a certain shift; 


() Having come to the Dharma Hall [to instruct the assembly, ] 
Master remained silent for a long time and then said: “The knack of 
giving voice to the Dao is definitely difficult to figure out. Even if 
every word matches it, there still are a multitude of other ways; 
how much more so when I rattle on and on.? So what's the point of 
talking to you right now.?” 


If Laozi was the front-man of a band, rest assured, there could 
never bea cover band.! You can't simply copy or regurgitate it. You 


cant even really describe it. So enjoy the free-flow of engagement; 
pottering about, forgetting the canned narratives — he rubbishes 
all the tropes and its like hearing music for the first time. There is 
no need to become a disciple, and Laozi needs no followers.! 


The Laozi (though one of the most translated texts in the world) is 
paradoxically one of the most unfamiliar when discussed in a 
general public setting - both as a term and as a work. Much like 
the idea of a ‘knack,’ vis-a-vis, something usually seen as 
suspicious, a deception, trick, device, so too is the Dao of Laozi 
seen as somewhat of an unknown quantity, and therefore the 
mistake is made to augment it in order to adapt it to different 
needs. 


It is a knack that also helps us move imaginatively through the 
poems. The word ‘knack’ is a word of uncertain origin. It can be 
meant with the sense of ‘special skill’ in some specified activity. In 
old slang it is meant as ‘full of knacks, vis-a-vis; ingenious, 
dexterous, virtuosic etc. The ancient character fF used in the 
initial poem of the Dao is representative of a two leaved swing 
door, and also has, as part of it’s intrinsic meaning ‘Gate, that of a 
‘knack’ - an operating mechanism, an opening, valve, switch (and 
switch of an event,) way to do something, dynamic: way through, 
opening and shutting ability. 


(1) ‘Corresponding To The Occasion’ -545a16-546b2; Chan master Yunmen: 
his life & essential sayings by Urs App. 


Prologue 


® 


It is clear that Laozi reflects in his work an un-keenness for any 
notion of being (or wanting to be) associated with any particular 
school, set, group, etc. Dogma, idealism, rhetoric and superstition 
has nothing to do with the Laozi. This is very much the beginning 
of keeping things lucid, discreet, impartial and simple. It is on this 
premise, that Laozi is notable not only for its laconic simplicity, 
but vitally for it’s attention — the awareness shown by the writer 
in that which many would pass by without a glance; or spoil. 
Simplicity of poignantly dynamic elements, suddenly bursts forth 
within us — a panoply within us - and flows without, into our life 
experience. 


Laozi translations appear in various ‘flavours, but what an 
individual does in respect of attitudes and opinions held 
concerning cultural protocols, politics, or everyday activities has 
absolutely NO interest for Laozi. Teaching is simply developing 
and revealing the ‘Knack’ - that is all. It is within one’s personal, 
peculiar and intimate conditions that already exist, so that one can 
live at the dynamic ‘Heddle’ - this can be said to be ‘teaching’ ina 
general sense. 


The character ‘Heddle’ can be extended as; 'The turning 
point/In the process of/Contextual or relative centre- 
transition/Among: between; inner; within; intermediate.’ The 
character originally depicted a heddle, later becoming a 
pictograph of a line (or arrow) bisecting/travelling through a 
square, eventually becoming a generic word for ‘Centre. Every 
single thread on a loom has its own heddle (which is movable) part 
of a loom. 


Each of the threads that form a warp pass through an eye ina 
heddle to allow control of the up and down movement of the 
threads, acting as a separator of each thread and it's movable, 
contextual, transitioning centre - which can move backward and 
forward. The word ‘Heddle’ is preserved here for the richness of 
it’s meaning, in regard to the movement of (and function) of the 
heddle. It is dynamic - also with reference to the modality of “The 
Bellows;’ used as a descriptive of the Universe ‘Strategy. 


A translation is a reconstruction, but also a deconstruction of 
assumption, accrued layers and canned narratives, subdivisions 
and tropes, not by augmenting his useful images into unhelpful 
symbols, useful dynamics into unhelpful subdivisions - seen 
aright, this can be the Laozi’s very opportunity. This is vital to 
better understand the threads of the pattern that exists within the 
work. In this sense, a conducive translation blossoms from this, 
and it is the mind of the reader that is creating the text as it is 
read. 


Anything superfluous will be removed; avoiding explaining 
meaning through burdensome commentary. The secondary 
redress is that of expurgating the dust which has developed and 
settled over time (ancient-upon-the ancient,) over the well 
preserved, distinctive voice. These accoutrements are - as usual - 
various and blended, social and cultural, deeply ingrained and 
long-spun. After this, one can really stand amidst the crop ‘as-is.’ 


Once redressed, one can begin discovering the unique voice of the 
author, the unique topography and ‘crop’ of the ‘Sheltered Ravine’ 
of the Dao - even within the wider landscape that it emerged in. 
Only then can we begin using our own life experience - unfettered 
— to open up meaning, to understand aspects of the Laozi that 
cannot be gleaned from observation of the ingrained, significant, 
long-standing cultural cues that are at odds with the original 
intent. 


There are numerous patterns in Laozi’ss formations that show an 
intriguing internal coherence that is not obvious at first overview; 
so that it ‘invites’ to be discovered. This has led to tropes, 
subdivisions, and focuses of attention, to the detriment of the 
subtle tapestry, and unique voice of Laozi - regardless of it’s 
obviousness as it begins to unfold. 
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Introduction 


® 


The Laozi acts as a kind of womb or fermentation chamber. 
Though this is an insufficient idea, we are, like Laozi; 


‘compelled to start a designation...’ 


It isa certain way of apprehending things, different than a 
‘common way, which demands, therefore, a different form of 
expression. Nothing can tell us which is the correct order of 
affairs, except a dynamic, unfolding instinct, an instinct which is 
always there, running through us. If Laozi goes beyond this, we 
are falling into mere discussion. There is (as part of the Laozi’s 
mechanisms) a purposefulness which advocates ‘accidental 
discovery’ — both are mingled for those sublime, inexplicable 
moments.! We retain what is sometimes only discovered secretly, 
stealthily - what is seen suddenly, certainly, in our own life 
experience — as something new, at the ‘heddle.’ It is not the authors 
to impair, as it is not his to discover or to make. 


Laozi manages this via his ‘laconic-zig-zagging-poetry-prose, 
leaving no rutted tracks to fall into. Nonetheless, he (and it) are 
more than fancy, for even the fanciful image or conception, is 
rooted in a vital, practicable, productive imagination, without 
unnecessary ornament, but of such power, that it becomes 
inescapable to the imagination — regardless of the evidence that 
muses of his existence (or non-existence.) Therefore, the Laozi is 
an unrivalled balance of density and translucency, and so the 
poems are not written to be telegraphic, and yet, this can cause 
translators to ‘fill in the gaps’ so to speak, to ‘overfill’ when those 
‘gaps’ are intrinsic to it’s praxis. 


The Laozi is the ‘Path-Way’ or Dao :&, which can be grasped only 
as the by-product of developing the ‘knack,’ which is concurrently 
the Mén F} or ‘Gate.’ In this way, the poems are subsequently 
designed to be the very mechanisms to facilitate and nurture this. 
The by-product is a sense of instantaneousness when it’s meaning 
and profoundness is grasped, a creative imagination — a profound 
iridescent mirror-like quality. 


The sacred iridescent mirror of Laozi can be used to reflect with a 
faithfulness that is not mechanical but moves, as a mirror might 
move together with a moving object. This is the real function of 
Laozi, vis-a-vis, to hold the mirror up to things - in such a way - 
that we perceive the flickering ‘thusness’ and ‘rightness’ of their 
workings in numerous subtleties; reflecting one another. The 
experience is unmistakable and we duly record it - at the ‘heddle,’ 
attuning the lustre. 


We cannot help but sense there is some deep meaning even in the 
translations that miss the mark, because we feel it, but we are 
helpless to put it into words until we begin the process of redress — 
as endeavoured in this paper. He intimates through the work an 
underlying- subtly humorous reluctance to write the work, woven 
in such a way as to not allow us to weaken our courage to develop 
the knack and instinctive snout. 


The tackling of his endeavour is to bring about personal 
innovation in the reader, which is (intrinsically) dependant upon 
us, and therefore, what the Laozi should be remembered as, is 
that which was designed to prevent stagnation, vis-a-vis, anything 
which leads into aestheticism and artificiality. 
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Hospitality Portals 


GS 


The Laozi is similar to the formation of the most commonly 
occurring mineral quartz - which coincidentally has the greatest 
array of types, locations, forms and colours - and yet, the most 
overlooked (this is most apt for this work.) The occurrence of 
these crystals is localized by closely spaced joints or fissures of 
small displacement — a void and framework. The Laozi also works 
by allowing the framework, but likewise also the fissure, amidst 
which one’s own life experience can come into formation, via the 
contours of our own life experience. 


These ‘Pipes’ have coarse quartz. The walls are extremely irregular 
pockets, tongues and masses of milky quartz protrude from the 
margins into the surrounding rock. The Laozi similarly creates 
these vital margins, whilst maintaining a profound ‘irregularity,’ 
whilst working with what is not there - your own, unique life 
experience — the very usefulness of the work. In fact, it is the 
simple elimination of the unessential, that brings out what was 
there (and is there) all along, and a sense of pure, essential and 
practical randomness. 


These irregularly shaped pockets reflect the fact that the author 
also needs to allow the idiosyncrasies of one’s own life (and life 
itself) to work in-sync throughout the volume of material which 
has been opened - the insight into the poems themselves. 
Otherwise, the Laozi is useless in and of itself. The crystals occur 
in ‘Vugs’ or pockets in the milky vein quartz. Insights therefore 
occur (likewise) within the ‘Vugs’ of the poems structure. These 
crystal clear insights/formations can be the smallest seemingly 
mundane situation, to those of profound proportions — just like 


the small and large clear crystal sizes in nature appearing in these 
voids. 


The smallest crystals are things that can be as important and 
unforgettable as the major calamities or of human life for example. 
No one crystal will be the same shape or size, and yet the same 
intrinsic perception of a profound constitution in its perfection, 
like the universality of nature, of which all are separate, but not 
separated or separable from it. Moreover, depending on the other 
elements around it, a wide varieties of type, colour, shapes, sizes, 
single or cluster, phantom, pseudomorph, perimorphic and 
numerous other manifestations are uniquely created. 


The large bulk of quartz deposits in bedrock, are indeed quartz 
veins, or blanket deposits of flat lying milky quartz, parallel to the 
enclosing sediments, or can be a combination thereof. The clear 
crystal that occurs in vugs or pockets can sometimes form much 
later than the bulk of the milky quartz — much like the idea of the 
Laozi facilitating those natural emergents of the individual, even 
if those insights are years, centuries, or even millennia after the 
initial inception — no time limit exists. 


What is necessary in the poem, is that the emergents of our own 
life (the virtuosic poetry of it) should be uncrystallized, 
unintellectual, and not begin to compare and contrast and be 
subdivided into this-and-that. However, as we shall discuss, the 
Laozi has had subdivisions made out of some of it’s obvious 
expressions, and bellwethers made when this was not intended. 
Essentially, and in other words, it should be like water, undivided, 
the whole flowing into the verse and our interaction with it 
without remainder, the crystallization being our own reference 
points, within the hospitality portals of the Laozi, and yet the 
poems (and the secret life of things) is manifested. 


From this understanding, the readers life (and their own process 
of working with the text) remains unto themselves wholly private, 
something mysterious, unknowable and beyond the words, the 
absence of name increasing the significance. This is not a matter 
of mere brevity or obscurity, but of the authors only obligation - 
our only expedience. Note - that all of this is not explained in the 
poems, which gives us a profound dynamic, and only the essentials 
to light the fuse of feeling. It is the raw material at the “heddle’ that 
teaches, and when we read the poems with this synchronous 
dynamic at work, that experience ferments and bursts into life 
within us. 


(Fig.4) A Paused Day, 1947 


The Art Of The Rutless Trail 


® 


The Laozi is the creating of a coherent (if not somewhat ‘Zig- 
zagging ) tapestry of restrained, but potent mechanisms (as 
poems) to develop a ‘knack.’ They appear as-if those minute, little 
white stars, that seem to burn brighter than their size —- the book is 
a masterclass in density and profound translucency. Chinese artist 
Gong Xian (1618-1689 CE) wrote; 


“a) When one is afraid of making too much painting, that’s when 
one makes an excellent painting.” 


They can be described as poems, but are not intended as pure 
poetry. Indeed, the Laozi need not have rhyme, and the rhythm 
that does exist, is a rhythm that also embraces assonance, 
alliteration and intonation. It is certainly not a necessity to read 
them aloud - for example - despite their general balance of 
brevity as poem and dynamic ‘laconic-zig-zagging-poetry-prose.’ 
They should therefore remain (and do work) as a poetic medium. 
Indeed, it is poetry as two-way conversation, as dynamic 
mechanisms, as hospitality portals; placing oneself within 
dynamic imagery in a person centred — the reader - cinematic 
sense. 


They may be described as ‘philosophical,’ but not intended to be 
philosophical tenets. They may be described as poetry-prose, but 
not intended to be pure literary specimens in-and-of-themselves. 
They can be said at times to be ‘jarring, but not intended to 
confuse, or be that of rhetoric. 


This leads us to the second most important peculiarity of the 
work, and that is (with all aforementioned considered,) that it is 
not a work which is supposed to stand on it’s own. The real poetry, 
is a by-product of the ‘knack’ - we might similarly call this the 
teaching of the Laozi. One must not make the mistake (or 
confuse) the deliberate laconic (sometimes jarring) nature of the 
poems, as if this is not actually intended and intrinsic to the work, 
or that this is due to some indifferent ambiguity. 


Nonetheless, when becoming acclimatized, the Laozi can be so 
profoundly obvious, that it’s embarrassing.! Though the Dao of 
Laozi may be seen as some sort of ‘atheistic’ work, it does not 
intend (or need to) act cutting edge, revolutionary, recherché, 
anti-religion, or anti-establishment; what it has to say is to vital 
and too real to be bothered by any of that.! It appears to be a ‘mad- 
logic.’ 


The danger is always to paint this with the logo of ‘intuition,’ but 
intuition for Laozi is not enough. It is what he describes with the 
character # meaning; ‘To pierce: penetrating, pointed and 
piercing, and that we must similarly be conscious of the; 
‘Deepness/Profundity. For fruit to break through, the roots need 
to be deep and fertilized. There is too a not so obvious 
manifestation of the unseparated and inseparable. 


Laozi also deliberately errs away from ornateness or flamboyance, 
even sophistication, knowing that this type of work tends to 
deviate from the simple to the unnecessarily complex, the raw and 
unvarnished to the elaborate — thus would have robbed us of the 
life which (of its nature) can never be solidified into words, and 
must be experienced directly as a by product of developing the 
‘knack.’ 


Laozi doesn't console, but strips away an insidious fear. He doesn’t 
persuade, he has no vested interests; in-fact, there’s really no need 
to convince. He impels, but does not compel. You can take it or 


leave it. Instead, he invites the reader to have a conversation with 
him, walk a little to the crossroads, and not get harangued there 
either.! The Laozi is sportive and playful, not grave, not mere 
word-play, parody, fanciful poeticality, overdone simplicity, 
sententiouss, or excessively epigrammatic — certainly not of 
religiosity. 


Laozi leaves no followable rutted tracks, and is able to forfend — 
through this - he draws us closer to ourselves at the ‘heddle’ - and 
therefore to him. Yet there is a stability with this, priceless, 
practical teachings mixed with a practical nebulousness and 
strangeness. Gong Xian stated in the annotations of one of his 
works; 


“2) Ifa composition has no strangeness, there is no value in its 
stability. Stability without strangeness is the work of a 
commonplace hand; strangeness without stability, of an immature 
hand.” 


Unlike the likes of a Confucius, Laozi is fondly expressive of odd 
things, enchantments, odd details, monstrosities, ungracefulnes, 
absurdities, repetition, discord, homeliness with jarringness. 
Assertive clarity and obviousness, mixes with an unpretentious, 
practical abstraction. Developed from this ‘knack’ is an exquisite 
pleasure in perceiving some poetic meaning in yet more and more 
of the trivium, yet not so trivial, indeed, are also things that enrich 
our lives. He knows the value of simplicity in conferring, and also 
that of particularity, especially when contrasted — which he does 
virtuosically in his ‘dynamic-side-by-sides.’ 


Laozi knows very well the other value, that is, of the subdued, the 
ordinary, what people see, but do not notice — just like the genius 
of great Hokku poetry. The Laozi is an acclimatization to the 
obvious, the detail and patterns arrive later; even though 
remaining the uncomplicated, considered forms that they are - 
not an ornate, aureate or popular style. 


The poems are not a striving to be at one with nature per se, but a 
striving after a profound conversation with the age-old spirit of 
the path-way, nonetheless, creating a vocabulary peculiar to 
himself. 


We have a deliberately willing limitation, for the drawing out of 
oneself a sensation-ism via certain imagery-dynamics. A sympathy 
drawn out by unsentimentality, a bridge-way (and appreciation) of 
— and through - ‘unpolished, yet purposefully directional forms. 


There is an important strong ‘unawareness’ of the authors 
presence in the work (a lack of tool-marks so t speak,) alongside a 
well defined poetic boldness and vagueness that give a peculiar 
tangibility; expressive of a warmth, and homeliness which courses 
through this delightful work. 


(1/2) Annotations from; ‘Landscapes & Trees’ by Gong Xian. 


Spring & Autumn & Warring States Period 
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Laozi is most likely to have authored his work during the end of 
the Spring & Autumn period, the threshold, and-or, transition into 
the Warring States period. This history is a tapestry of significant 
events that can be confusing without context. 


The transition of the late Spring & Autumn Period, and the 
threshold of the Warring States Period, are an important 
framework for the Dao of Loazi, a period demarcated between 
771-221 BCE, which is the early to mid part of the British Iron Age 
(800 BCE-43 CE.) In 770 BCE, King Ping moved the Zhou capital 
to Luoyi (present-day Luoyang in Henan Province,) an event 
marking the start of the Spring and Autumn and the Warring 
States Periods. This was an era of ethnic interaction, and 
politically significant transformation. 


At the incept of the 8" century BCE, the wielded authority and 
dominion of the emperors was in retrograde, with numerous 
warlords fighting among themselves until the seven major 
powers-states prevailed. This is (in effect) the emergence of the 
Eastern Zhou Dynasty (771-221 BCE,) with the Spring & Autumn 
period (770-476 BCE,) and the Warring States (475-221 BCE) 
respectively sitting within this epoch. 


The epoch of philosophical schools and China’s nominal ‘Classical’ 
epoch, is determined to be the period within the 6" century to 3 
century BCE. Therefore, this entire significant tapestry unfolds 
within the entire scope of the Eastern Zhou Dynasty. 


During the Spring & Autumn period, the political mise-en-scene 
underwent a dramatic evolution, with many smaller states 
consolidated (wiped out effectively,) with that consolidated power 
manifesting as a smaller number of larger states headed by feudal 
lords, essentially becoming smaller scale autocrats, who wielded 
military power in their states. The social hierarchy likewise 
experienced major transformations, as more and more authority is 
exerted via the upper echelons of the nobility, rather than being 
held by rulers alone. It is a highly dynamic (and at times) unstable 
political mise-en-scene, though marked by disunity and civil strife, 
is in-fact, an unprecedented epoch of cultural affluence. 


Underpinning the backdrop of the regional warlords, the 
consolidation of power, and the resulting reforms, is the tussle for 
this very economic prosperity, and to exert control of the 
geography, to amass, assemble, compile, gather and consolidate 
wealth via taxes etc. Therefore these cultural evolutions needed 
strong regional lords, skilled officials, teachers etc. A new era of 
officials of ‘Merit’ being the impersonal attributes that served the 
needs and stability of these concerns and political endeavours — 
this earmarks a shift from the patrimonial culture that defines the 
early dynasties of China. At the time of the Warring States, 
professional dialecticians increasingly achieved patronage through 
the brilliance of their mental tactics, mental gymnastics, debating 
tactics and dazzling audiences. 


Laozi, as we will explore, is said to be native to Chu, an ancient 
Chinese state during the Zhou Dynasty. Their first ruler was King 
Wu of Chu in the early 8th century BCE, and was located in the 
south of the Zhou heartland, and lasted during the Spring & 
Autumn period. At the end of the Warring States period it was 
destroyed by the Qin in 223 BCE during the Qin's wars of 
unification. It is a place of a remarkable epic, from which the Yi 
Jing oracle is derived. 


The origins of the Chu people is still somewhat obscure. However, 
it is generally agreed that they emerged within the late 9 century 
BCE, who (at the time) would likely to have been distinguished as 
a ‘barbarian’ people that, nonetheless, posed a significant threat to 
the central plains states and the Zhou order in general. That the 
King of Chu distinguished himself with such a title (with these 
regional powers usually being designated as ‘Dukes,’) shows a 
rebellion against the dominant order. 


The Book Of Changes or Yi Jing (as we shall explore) is an oracular 
record of the escape of the Chu people from the persecution of the 
Shang and establishing themselves after ‘crossing the great river. 


Even though the King later adopted a conciliatory polity by vying 
for peace by submitting to Zhou nominal supremacy, he 
nonetheless retained the title of King, both for himself and his 
descendants. Chu was sharply distinct as a culture from that of 
other Chinese states - the spirituality, art, and eventually the 
Chinese-language literature of Chu were very different from more 
controlled cultural etiquette and protocols of the north. 


Rivalry between states during the Spring & Autumn Period hada 
dramatic impact on the political order established in the Western 
Zhou. In the Warring States Period, campaigns launched by the 
Seven Powers to overthrow and annex smaller states stabilized the 
inter-regional political and economic situation. This gradually laid 
the foundation for the unification. 


An entire book is needed to extricate the intrigue, alliances, 
declines, battles, hegemons, frontiers, rulers, ascendancies and 
back-stories that define hundreds of years of fighting. However, at 
the demise of the state of Jin (the most powerful state of the 
Spring & Autumn period,) three significant states prevailed at the 
end of the period, and were effectively well-balanced, earmarking 
a period of relative stability. Notwithstanding, these states would 


become important players in the succeeding Warring States 
period - a completely new political epoch and culture. 


This window (based upon the available evidence and inferential 
deduction,) is where the Dao of Laozi emerged, and reflects this 
transitional time, vis-a-vis, a window that the Dao (the original, 
core, consistent, most rich, inter-operational, integrated voice) 
emerges, that is neither overtly militarial, nor overtly political, but 
a direct gift to anyone and everyone in the society; one can 
generally suggest somewhere from the mid-late Spring & Autumn 
Period to beginning of the 4" century BCE. 


It is written as-though a letter to the future, one beyond the 
confines of the learned elite, and has a forward-thinking 
understanding of it’s significance at a later date, as literateness 
began to spread to other sections of society. 


This Classical age was a uniquely fractious epoch indeed - some 
may Say ‘apocalyptic’ in scale - ushering in an intellectual elite, 
who were also the lexicologists compiling the historical records of 
that time, mixed with the search for political and social modalities 
that could be applied across the consolidating society, for 
homogeny, dominance, and to quench the ongoing crisis of the 
chaos that depleted many great states; and also saw their eventual 
demise. 


(Fig.5) Autumn Landscape, Date Unknown 


Archaeology Of The Undesignated 
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The Laozi shares a commonality that appears to occur similarly in 
the division of the Zhuangzi ## + of the late 4" century BCE. The 
‘Outer Chapters’ (23-33) are known as ‘Miscellaneous Chapters.’ 
Some scholars believe that the ‘Inner Chapters,’ and only these 
chapters (together with, perhaps, a few exceptional passages 
scattered in other sections) may be the work of a single author - 
the person we know as Zhuangzi. There appears to be some 
analogy in how the texts have been defined, separated, and 
apparently augmented - this appears to be development upon the 
core ‘Inner’ work of both texts. 


We start to consider that the Laozi (being older than the Zhuangzi 
as we shall explore) has been subject to such a division, implying 
later development of an earlier core work and voice, likely being 
simply the ‘Way’ or ‘Path’ of Laozi - and should be generally no 
later than beginning of the 4™ century BCE. 


There is, however, much variety of style and thought within these 
chapters as well, and it is possible that the Zhuangzi is at heart and 
in every section a multi-authored work. However one construes 
the issue of authorship, it is possible to recognize that the ‘Inner 
Chapters’ are not only the most outstanding in philosophical and 
literary terms, but that most of the seven chapters are also loosely 
organized in a topical progression. Taking into account all the 
available evidence, it seems likely that a collection of core sayings 
attributed to a real person, namely Laozi (and not some invention 
posthumously applied,) expanded and gained currency during the 
fourth century BCE, likely having been derived from an earlier, 
oral and/or written source/sources. 


The essence of the work, and it’s coherent tapestry of interlocking 
threads, is captured in what can be nominally called the ‘Inner 
chapters’ condensed within poems 1-29, with a noticeable shift up 
into, and up to poem 82. The work is usually prefixed alternatively 
by the ‘Dao Jing’ and the second part as ‘De Jing’ (the ‘Way Classic’ 
and ‘Decency Classic’ - 38-82 respectively.) This traditional 
formatting need not be challenged, this is merely an analysis and 
interest in what may be described as the cream of the work - once 
you understand and digest poems 1-29, you will understand the 
remainder of the traditional received text. 


It can bea generally sound principal to consider that the older a 
document the more accurate to the original it is, hence we are 
using the Guodian manuscript to underpin the ‘Inner Chapters,’ 
and where poems are no longer extant, completed by examining 
all the available ancient manuscripts. There is always the chance 
of wilful scribal alteration (one form of textual corruption that 
actually exists) which we must also be mindful of when using later 
texts (and the accrued concepts and ideas that have developed 
around the text,) notably later Dao-ism, along with other later 
Chinese concepts and developed symbology that, although 
forming part of the larger general Chinese culture, may (and are 
often) incongruous to the unique nature of the Laozi proper. The 
reasons for the change are, as stated earlier, various and blended, 
social, cultural, and personal. 


The ‘Inner Chapters’ (Dao of Laozi) is, as I have discovered in my 
examination of the text over two decades, is that the ‘Inner 
Chapters,’ is not a composite work, vis-a-vis, the product of many 
hands over a long period of time. The subtle interplay, build-ups, 
threads and the way the poems feed into the next is far from such 
an implication. That is not to say there are no intellectual 
flourishes, or distillation on the part of the compilers, who 
arranged and/or altered the material at their disposal (particularly 
the later manuscripts,) but this can be clearly seen, and does not 
detract from the Laozi proper, when availing oneself to the entire 


corpus of manuscripts, importantly, being grounded in the oldest 
manuscript Guodian. 


The language of the Laozi can shed some light to its date of 
composition —- notwithstanding the clear shift from the ‘Dao’ to 
the ‘application of it’ that occurs after poem 29 approximately. 
With that in mind, one can see that the ‘De Jing’ may well be more 
in keeping with the idea of the final product (De Jing 
accompanying the ‘Inner’ work) reflecting a process of intellectual 
distillation on the part of the compilers; and this need not 
particularly be indicative of simply representing a new militarial- 
state-craft paradigm, and aforementioned modalities. 


However, one senses in the comprehensiveness and respectful 
scale, a fervent and delicate desire among the compilers of the 
Laozi, not to let this peculiar and profound text to be forgotten, 
amidst an age in which not only the careful but uninspiring trends 
of the literary elite designed to appease the dynamics of the state 
were the order of their day, but also held the prestige. These 
scribes sometimes created these transliterations at the personal 
behest of a member of the elite who desired a continuity of it also; 
as are some of the Laozi manuscripts found in such tombs. 


There is also the implication that the latter chapters could appear 
to be augmentations of the ‘Inner Chapters’ that gained currency 
over a very long period of time (as being of the Laozi,) but may be 
Lao-istic in nature, rather than of the original ‘Inner Laozi,’ 
perhaps with some poems that may well be dispersed within the 
‘Outer Chapters’ —- which may be fragments of that original text. A 
more nuanced view of the vitality of such a proposition is healthy 
to have, considering when the original text would have began to 
push up against the boundaries forming around it after it was 
created. These boundaries reflect the influence of aristocrats, also 
the influences by the intellectual elite who became the ‘guardians’ 
of the said new traditions and ideas - which of course were also 
the nominal arbiters of taste. 


The transition of the two periods, is set at the threshold of the last 
decades of the Spring & Autumn era, which were marked by 
increased stability, as the result of peace negotiations between Jin 
and Chu (which in turn) established their respective spheres of 
influence. This situation ended with the partition of Jin, whereby 
the state was divided between the houses of Han, Zhao and Wei, 
and thus enabled the creation of the seven major warring states. 


Additionally, much of the text is rhymed, on rhyme patterns as we 
will discuss, and the poetic structure of the Laozi is closer (though 
even then not the same) to that of the Shijing or ‘Classic of Poetry’ 
than that of the later Chuci or ‘Songs Of Chu.’ The dating of the 
Shijing and the Chuci is by no means precise, although generally 
the poems collected in the former should not be later than the 
early fifth century BCE, whereas those collected in the latter can 
be traced to no earlier than the middle of the Warring States 
period, around 300 BCE. For this reason, the traditional view first 
articulated by Sima Qian should be upheld, and furthermore, puts 
the ‘Dao’ within that Spring & Autumn, up to the Warring States 
transition. 


Examining a wider range of linguistic evidence, the inner, core 
Dao of Laozi should be dated earlier than the Zhuangzi and the 
Chuci. Polemics among different schools of thought, for example, 
were far more pronounced during the Warring States period than 
in the earlier Spring and Autumn period (770-481 BCE.) The Zhou 
government had been in decline; warfare among the ‘Feudal’ states 
intensified both in scale and frequency from the 4" century BCE 
onward. As the political conditions deteriorated, philosophers and 
strategists, who grew both in number and popularity as a social 
group or profession during this time, vied to convince the rulers of 
the various states of their program to bring order to the land. 


At the same time, perhaps with the increased displacement and 
disillusionment of the privileged elite, a stronger eremitic 
tradition also emerged. If the ‘Outer’ bulk of the received Laozi 


had originated from the Warring States period century, it makes 
absolute sense that this shift reflects these concerns, though not 
limited to them - as discussed earlier. From this perspective, it is 
not inappropriate the Dao of Laozi is the root, from which, these 
later concerns/trends were a development to give utterance to the 
Dao in these respective spheres. 


That there are symbolic ideologies and concepts constructed at a 
later date from certain characters, later groupings of characters as 
later phraseology, but with some leg-work, it does not detract 
from the fundamental meanings that were - and are still there. 
The later consolidated concept of ‘Yin and Yang’ being one key 
example, as an ideological nexus and symbol, that only appears in 
the ‘Outer Chapters,’ notwithstanding, is used only once. 


Moreover, certain apparently mundane repeated words can be 
approached in a completely new way with the ‘mad-logic,’ that 
opens them up in new ways, with interesting new light shone 
upon them, as powerfully (if not more) than words or phrases that 
appear more significant. Indeed, have gained in significance, 
being augmented within new schools of thought. 


(Fig.6) Autumn Landscape, 1946 


Constructional Integrity 


® 


Here, we start to be able to comfortably navigate the nodal points 
where later elaborations (both on the character itself in its historic 
context and on an idea/concept) but that are posthumously 
disconnected from the original idea. 


Like an archaeological enterprise, we shall be aware of those 
original character meanings (and their alternative, layers/aspects 
of meaning,) then secondly, the praxis intended for those original 
contextual ideas of the Laozi to operate within, and those that do 
not take recourse to them. Translators not being aware, are 
unwittingly choosing to take recourse from the later ideas and 
meanings that are often common expressions of this issue, 
fundamental ideas that are not fundamental to the authors points 
and presentation - myself being included in this when first 
encountering the work.! 


Bolstering this, will be understanding of the historical momentum 
and cultural trends (and underlying beliefs, cultural, social, and 
political tenets/structures) that existed contemporaneous to 
Laozi, that cannot be reduced to just particularism, a 
particularism that can vaguely overshadow the work. That being 
said, the Laozi very much exploits on occasion, very specific 
cultural cues (yet are clearly understandable today) in order to 
convey his unique devices to create the entire, amalgamated work. 
The Dao of Laozi will be presented and examined within this 
space, and with this approach. 


You may walk around a town or village and see what can best be 
descried as a unique ‘identity of architecture’ that is unique to that 


location (such as certain types of stone used to construct the 
buildings in that locale,) which are, in turn, a culmination of long 
periods of time, but ultimately settling into an aesthetic that is 
maintained as such. For example, a predominant collection of 18" 
or 19" century buildings (or what appear to be that date) because 
people put new fashionable frontages on them (sometimes 
covering the original historical structure.) This tends to happen at 
specific points in history, particularly points of prosperity. 


But if you really want to know about these places (and likewise if 
you really want to know about the Dao of Laozi) you have to go 
snooping into the buildings, up into the roof, around the back, 
behind the panelling. This is because people don’t generally 
bother to alter the back bits, the areas out of reach, out of sight, 
yet the integrity remains. This is not in regard to observing 
obvious scribal error, additional lines etc. - which can be taken as 
alteration, but the very developments and augmentations as 
accoutrements, that have developed over centuries and millennia 
since; indistinguishable as time passes. Reading it any other way 
gives it a familiar literary, if not literal, quality, foreign to Laozi’s 
considerations. 


There may be as yet to be discovered versions which may yield 
more insight into other extant texts either earlier or contemporary 
with Guodian, reflecting its more condensed form in places (some 
of the later manuscripts seem to have additional stanzas and/or 
lines not apparent in Guodian whatsoever.) In a few of the poems, 
this has been a startling simplification and presentation. In the 
case of the second oldest Mawangdui Silk Texts (which are are 
more than five centuries older than the others,) can help analyse 
some of these later ‘defects’ of the later versions.) Both the 
Guodian and Mawangdui actually make the grammar and 
vocabulary more logical and easier to understand. 


This does suggest that development from this core work had 
already begun by the time of the Mawangdui Silk Texts, however, 


even when the Guodian has shorter poems (or some startling 
differences) we can still see that the later texts can be projections 
added onto the main structure, but unlike (for instance) real 
attempts to leave-out, or modify religious texts to suit an agenda, 
these projections (and/or flourishes) are not of the same ilk - 
more to do with expanding upon the ‘Inner Chapters,’ or stylizing 
in order to show an understanding and affinity. Similarly, there are 
lines of transmission that are likely to have had partial additions, 
scribal errors that have been passed down, with nothing nefarious 
about it — generally there is exact poem mirroring with the 
received text. Even with visual differences, the intrinsic meaning 
remains unscathed. 


Like an archaeological dig, sometimes its not what you do find, 
but also just as important what you don't - its just as informative. 
One thing to bear in mind is that source texts, their stories, 
intentions and praxis can be effected with time. An example would 
be the idea of Yin and Yang (and other lenses, concepts now 
strongly associated to the Laozi) reflect how a text like the Yi Jing 
(Book Of Changes) is seen - not to mention the symbology 
adorning book covers and internet pages — with the obligatory 
Taiji symbol. 


The Yi Jing is a good example, the oldest surviving work in China, 
which at the time of being finalized in the 7th-8th century BCE, 
concepts of things like Yin and Yang were very basic, indeed, there 
is no evidence that the earliest texts would have known anything 
about Yin and Yang, moreover, that they were used in a way 
assumed later, vis-a-vis, one of the most notable things developed 
into a very rich cultural Chinese concept. 


Over centuries, works like Heshanggong’s commentary are 
archetypes, and platforms of Eastern Han Dao-ist Yin-Yang theory. 
The Laozi (which uses the individual characters only once in the 
‘Outer Chapters’) has nonetheless become entwined; subdivided 
posthumously. This is the same with some other significant 


characters which are of equal note, and are just one of a number of 
characters that act as part of a greater tapestry-mechanism, and 
not to be isolated within (and without) the work and leveraged 
from the later conceptual schools of thought. 


These nodal points create layers over the Laozi which are, in and 
of themselves, authentic historical, philosophical, cultural and 
social developments. However, they are in-fact enough divergent 
from the original work —- both as implied meaning and as 
contextualized by the original author. This provides a false 
topography that is, nonetheless, part of the greater evolution of 
thought, cultural ideas and movements, and so can be hard to 
evaluate — and bea sensitive process of redress. That being said, 
one must be careful that they do not detract from the Laozi as the 
peculiar article it is. 


Asa scholar, one must also rally against ignoring the specific 
cultural cues exploited by the author, and the historical 
momentum that led to that point. In other words, rather than 
remove the cultural mise-en-scene (consciously producing 
something akin to an ‘atheistic’ interpretation of the Laozi.) In the 
same way of negating the original divination of the Yi Jing, or 
simply a ‘heritage’ piece, one must certainly understand the 
ancient flow of meaning/dynamics in the characters up to that 
point, including the contemporary cues and exemplars the author 
is exploiting that would be specific to that time — regardless of the 
uniqueness of the authors voice. 


Clouds Upon Clouds 


GS 


When considering the Laozi as a womb, vis-a-vis, a bellwether and 
an incubator, from which, many later schools of thought have 
drawn from, we can see how these later schools of thought such as 
philosophical and religious Daoism (and even Ch’an Buddhism, ) 
later poets, schools of thoughts, were seeds that have clearly 
drawn upon, and fell into, the womb that is the Dao of Laozi. 


It has been an extremely powerful reference point allowing what is 
ostensible ‘foreign’ schools of religious and philosophical thought 
to explore unique branches peculiar to the traditions — particularly 
Chan Buddhism and philosophical Daoism. The Laozi certainly 
could be seen as a fertile womb/receptacle, acting as an article of 
peculiar importance - a portal of sorts. 


Of course, translation is a vital bridge-head for cultural concepts 
that are transferred (and absorbed) from one languages/culture to 
another. What is interesting is the apparent affinity that the 
Chinese Chan tradition shares in this process, especially the 
concept of the Dao as the concept that is beyond words, yet must 
be used as a dynamic tool - development of the knack - to be able 
to ‘break-through; 


Yunmen visited Caoshan. Caoshan instructed his community as 
follows: “People everywhere all just adopt set patterns. Why don’t 
you tell them a turning phrase in order to make them get rid of 
their doubt.?” Yunmen asked Caoshan: “Why is it that one does not 
know of the existence of that which is most immediate. ?” Caoshan: 
“Just because it is the most immediate.!” Yunmen: “And how can 
one become truly intimate with it.?” Caoshan: “By not turning 


toward it.” Yunmen: “But can one know the most immediate if one 
does not face it.?” Caoshan: “It’s then that one knows it best.” 
Yunmen consented: “Exactly, exactly.!” 


Additionally then, we must allow the message, context and 
authors voice to be met as was intended. Much like the example of 
the very peculiar context of the ancient Book Of Changes ‘Yi Jing’ 
(which was an oracle) centred around a shaman seated on a Shensi 
cloudy mountain, a book originally an epic period of Chinese 
history recounting the Chou tribes rebelling against the Shang 
Dynasty, consulting a shaman, rather than being imbued with 
Confucian ethics - which it ostensibly presents as now. That being 
said, there are many subtle, and concordant ideas that permeate 
Chinese philosophical thought, which make bridge-heads into 
each-other, thus we should not throw the baby out with the 
proverbial bath water. 


As we can acknowledge the Confucian version of the Yi Jing 
philosophy as received in it’s much later form, and understanding 
the original, much more laconic oracle with it’s unique 
praxis/context, the scholar realizes that historical evidence has 
often arisen (quite startlingly) in China that disrupted (the then) 
‘taken for granted’ traditional view of the historical development 
of such indelible, ancient works — the Guodian, Mawangdui Laozi, 
and Yi Jing, are ver useful ‘flies in the ointment’ in this regard; 
without compromising the ability of the ointment. 


Examining the Laozi, we must be mindful of this same arc of 
appended developments that have built up, and yet, are also 
ancient, alongside an even more ancient premise. Just like the 
oracle, and that historical situation being the first and only layer 
of the Yi-Jing, of which the reputed Confucian commentaries (or 
‘Wings’) were added in the 5th century BCE — but even those are 
actually dated from some 200/300 years after Confucius. 


In addition, that the 'Trigram' section of the ancient 'Wings,' is - 
nonetheless —- much later than the even more archaic 64 
‘Hexagrams' - dating to approximately 1000 BCE. Therefore, we 
should not be transforming a peculiar work (and voice) from one 
thing to another, be it a divinatory manual into an ethical text, or 
applying (retroactively) overlays, lenses and concepts that the 
author did not intend. 


However, it is of value (after doing the groundwork oneself) to 
avail oneself to both reputable, and questionable translations; the 
reader, making a virtue of necessity, may actually learn more 
about the nature of the Laozi by considering the failures and near- 
hits, rather than those that really hit-the-mark. 


(1) ‘Pilgrimage Record’ -574a21-26; Chan master Yunmen: his life & 
essential sayings by Urs App. 


(Fig.7) Snow Scene, 1966 


Titles & Survival 
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The name Laozi is a component # , from 'old-man' (remnant 
Ldo) and remnant & 'Cane’. It is the name of a person who is 
elderly/aged, depicted by a man with long hair * leaning ona 
cane & . This character was first found in the Shang Dynasty 
oracle bone inscriptions. The original meaning of ‘Old/Age-old’ 
refers to an older person. It also refers to a long period of time, 
which leads to a series of meanings such as long-term, old- 
fashioned, always, and skilful in many things. It also refers to the 
depth of the degree, and pretends to refer to the extreme, very. 
Additionally, we also have the character - with the original 
meaning of; 'Child/Infant/Seed/Breed/Offspring/Propagate.' 


It is often considered that he was a contemporary of Confucius 
(551-479 BCE) and the well known Shiji (‘Records Of The 
Historian’ or ‘Historical Records’) by the Han dynasty court scribe 
and historian Sima Qian (145-86 BCE,) who offers a ‘biography’ of 
Laozi. Laozi was said to be a native of Chu (the same Chu of the 
epic Yi Jing) according to the Shiji, a southern state in the Zhou 
dynasty. His surname is said to be Li his given name was Er. Laozi 
is said to have served as a keeper of archival records at the court of 
Zhou, where Confucius (551-479 BCE) had consulted him on 
certain ritual matters as a senior contemporary. 


There is an interesting account of a meeting they both supposedly 
had, in which Confucius is said to have stated; 


"I know that birds can fly, fish can swim and beasts can run. But 
dragons!. I do not know how they ride wind and cloud up into the 
sky. Today I saw Laozi. What a dragon.!" 


Conversely, a poem in the Laozi refers explicitly to the ‘Dragon’. 
Perhaps the encounter was real, perhaps a folk tale past down, 
perhaps a direct reference to the Laozi itself. Either way, it carries a 
pertinacity and verity, also, a recorded cultural relevancy that 
differentiates Laozi as a unique presence, with a unique work that 
is — nonetheless — uncannily familiar, beyond popular definition. 
Indeed, specific ideals, tropes and standards are directly 
challenged in the Laozi relating to his contemporaries, which 
carries through relevance perennially. 


The title 'Dao De Jing’ (with status as a classic) does not first 
appear until the latter part 1* millennium BCE (157-141 BCE - 
much later than the earliest extant version) and more than likely, 
as yet undiscovered (or lost) earlier versions. Though it is not fully 
known, what we can certainly say is that the earliest extant 
manuscript (of the recognisable text as we receive it today (even 
with some differences) existed in 300 BCE - that being 
represented by the Guodian manuscript. 


The following '5 texts’ are the early extant texts that we shall be 
making available for translation:- 


G) Guodian Manuscript:- A cache of bamboo slips were discovered 
in a tomb near the town of Guodian 3 J& , which is in the 
contemporary city of Jingmen, Hubei which historically would be 
close to Ying, the old capital of the state of Chu. They are dated to 
300 BCE. a) Among the numerous bamboo slips, approximately 
2,000 characters are identical to the Laozi. The bamboo slip text 
was written in Chu script, and are divided into three groupings. 


H) Heshangong - Heshang Gong:- This version is named after the 
‘Riverside Sage’ Heshang Gong }J _-% . He is said to have lived 
approximately 180-157 BCE, which would be the period of 
Emperor Wen of Han. 


MB/MA) Mawangdui:- These two manuscripts are fragmentary in 
places, but nearly complete copies of the text. There is Text A ¥ 
and Text B G (the ‘A’ manuscript appears to be the oldest extant 
version, transcribed before 195 BCE. They both follow the 
traditional ordering. Strangely, the manuscripts are in reverse 
order, vis-a-vis, both manuscripts begin with the ‘Dejing.’ art one 
of the B manuscript is footnoted with the notation ‘Decency. ' 


W) Wang Bi:- This text is appended with the commentary of 
Wang Bi (226-249). For some context, there are, in-fact, multiple 
versions of the Wang Bi (and Heshanggong) Laozi. They also seem 
of the same kindred lineage as the aforementioned Heshangong. 
Lastly, the Wang Bi and Heshanggong manuscripts that we have 
received today, appear to have some scribal alteration, such errors 
are (as we will discuss,) things to be expected, phonetic error and 
so forth, that can occur simply in the copying process. Therefore, a 
little common sense and grounding in the Guodian proves helpful. 
Mix this with the itinerary being developed and we are well 
situated. 


F) Fu Yi - There is an ‘Ancient Version’ edited by the early Tang 
scholar Fu Yi. Reportedly, this version was recovered from a tomb 
in 574 CE at the ‘Consort Yu Tomb,’ which stands in present-day 
Lingbi County, Anhui. It certainly contains a number of very 
archaic characters, so it appears to fit the premise of discovery, 
Consort Yu died 202 BCE, was the wife of the warlord Xiang Yu, 
who competed with Liu Bang (Emperor Gao, ) the founder of the 
Han Dynasty, for supremacy over China in the Chu-Han 
Contention (206-202 BCE.) 


Taking into account all the available evidence, it seems it may be 
possible that that the work may well originally be (as it is now) a 
reflection of a singular written text. Alternatively, we cannot 
discount that different collections of coherent sayings and/ora 
written book of; for want of a better description — ‘loaconic-zig- 


zagging-poetry-prose’ by Laozi (and consistently attributed to 
Laozi) gained currency during the 4" century BCE. 


By the 3rd century BCE, the Laozi had clearly already settled into 
the recognizable form as a recognizably peculiar voice. However, 
there are some not so obvious (and some obvious) shifts in 
presentation, albeit not impacting on the overall message, or 
ability to get the fundamental gist, especially having such an 
ancient line of extant texts. It is important to note the fact that 
Laozi (though appearing somewhat of a mythical character) 
appears favourably in both Confucian and later Dao-ist sources, 
which seems to argue against the likelihood that the figure was 
fabricated posthumously for polemical purposes - and I believe 
this becomes apparent as one translates. 


The book began to be quoted extensively in such works as the 
Hanfeizi (280- 233 BCE) and chapters of the Zhuangzi (late 4™ 
century BCE,) beginning to attract commentarial attention. This 
was a period within which existed many philosophical schools, 
inter-school polemics and so forth, giving rise to the Logicians 
(who had little permanent lasting effect upon Chinese culture, ) 
individuals like Zhuangzi (with his wit-wisdom and notable 
discourses with people like Hui Shi 380-305 BCE,) and Xun Zi 
(298-238 BCE.) 


(1) There is a process of working through the Guodian manuscripts with 
sorting and arranging of the strips. There are also a set of markers that 
play An important role in the process. 
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(Fig.8) Landscape, 1960 


Characteristics of The Characters 
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The idea of older Classic and Middle Chinese are those historical 
periods within which they sit, which are considered monosyllabic 
languages — most words are single syllables. With Modern 
Chinese, that is now different. 


At a very early stage, Chinese script began to develop in a specific 
direction, vis-a-vis, the rubric of ‘xingsheng/xiangsheng/xiesheng.' 
This typifies characters composed of two elements, one indicating 
meaning and the other the sound - retaining word writing, whilst 
combining it with rebus writing. 


Ancient characters often contain compounds of more than one 
character. Therefore, in those times, limited numbers of people 
would understand the general symbology of characters, and the 
deeper meaning of characters were taught by masters to students 
in a clandestine-like process and of purely as the privilege of a 
ruling class —- which protected its status. Within Chinese culture, 
this transmitted-teaching is an indelible concept reflected and 
highlighted strongly in Confucian culture, where the 
accompanying concept of the ‘outsider’ meant such important 
spiritual matters (keeping in mind the spiritual tradition ancient 
characters emerged from) were not to be bestowed - ‘outsider’ 
being indicative of ‘unworthiness’ and ‘untrustworthiness. 


We have Pictographs (literally 'Picture-graphic,') Ideographs 
(literally '[dea-graphic’) and also phonetic, semantic usages and 
the like. One way this occurs is adding phonetic (speech and 
sound) signs to ideographs. 


Secondly, a part of the original ideograph could be changed into a 
phonetic element. Next by adding semantic elements (or ‘Radicals’) 
to those which were used as phonetic borrowing. Also, by creating 
new semantic-phonetic compounds from an old one (by replacing 
it’s elements.) This 'Xingsheng' rubric became dominant, and the 
majority of Chinese characters were formed this way. 


In the Chinese writing system, symbols and signs representing a 
semantic classifier or phonetic indicator may have become stylized 
and reduced to a certain extent, but not enough to qualify for 
being an alphabet. There are many reasons for this, no less the 
diversity (geographical and tribal) in Chinese society which may 
have hindered any further codification of the language purely as a 
phonetic system. Linguistically speaking, the monosyllabic feature 
of Chinese made it easier to use the meaning+sound writing 
system. 


These ancient characters (as far back as the oracle script) are 
uniquely advantaged as expressive portals, expressing the 
environment, human emotions etc. The pictorial nature of the 
earliest characters not only make them richer than mere words, 
but are fun to explore, offering dynamic, panoramic potentials. 
They engage one's attention and mental creativity — little worlds as 
hospitality portals, propositions, chats. This fantastic relevance is 
used by the author, knowing that sometimes, images are the best 
way to convey understanding wherever you are in the world, with 
the picturesque nature of characters being further extended into 
Laozi'ss characteristic dynamics 


Chinese grammar (unlike French, German or English) has no verb 
conjugation (no need to memorize verb tenses) and no noun 
declension (gender and number distinctions etc.) For example, 
while someone learning English has to learn verb forms like; 
‘See/Saw/Seen,' all you need to do in Chinese is just to remember 
one word - however - with that comes the responsibility of a 
certain diligence with the material at hand, specifically with it's 


contexts — which also reveals certain threads and also certain 
shifts. 


While in English you have to distinguish between 'Cat' and 'Cat’s,' 
in Chinese there is only one form. Chinese conveys these 
distinctions of tense and number in other less complex ways. 
There are some peculiarities (such as final particles, ) an example 
being #1, which you will see with some regularity at the end of a 
sentence. This is an example of characters that can act to imply a 
sense of certainty, and is used when you're making declarations or 
explanations, alongside also; too; as well - though only when an 
affirmation of or addition to, though in many instances it is used 
where there is no satisfactory way to communicate the sense of 
certainty and affirmation. 


The basic word order of Chinese is subject — verb — object, exactly 
as in English. However, generally ancient classics used no 
punctuation mark at all. Later editions were generally more 
punctuated, but not always in the same way depending who did 
the punctuation - if indeed it was. Therefore, this is the case in 
this book too, and why we must use our own discretion, feel out 
the flow of the poems, the points being made and the syntax and 
punctuation needed - or not needed. This is usually clear. 


There are a number of other peculiarities in usage of character — 
such as the aforementioned particles. Moreover, this can be 
achieved by looking at the earliest manuscript, the punctuation, 
exclamations & character that remains across them. In this way, 
with some latitude, one can keep this maintained even in the 
absence of the earliest manuscript, generally, it is reflected this 
way. Another thing to bear in mind is, as sinologist & teacher 
Richard Sears who states; 


“The problem is that there is no book in English that adequately 
explains the etymology of all the characters, and even if you read 


Chinese there is no single book in Chinese that explains it all 
adequately. I also found that most explanations, even in Chinese 
are incorrect or doubtful. In short, it was a research project to 
understand each character.” 


It is also with the greatest of respect to note, that the majority of 
the Chinese population cannot wholly understand (and/or wholly 
recognize) many ancient Chinese characters — having being 
simplified, or are now obsolete. Heretofore, it is a process of 
ongoing research and investigation for native Chinese and non- 
native alike. Here is a breakdown of essential characteristics to be 
considered:- 


1) Rendering 'The Dao' or simply ‘Dao’, 'Gate' or 'The Gate’ (for 
example,) are to be considered and applied as one see fit. 


2) From their inner structure, it is clear that the ancient characters 
can convey interpretations that can quite straightforward, and in 
many ways, ordinary and mundane. On the other hand, there is 
usually a multiplicity of depth underneath that would be very 
much considered by the authors who would be well versed into 
their finer aspects in the selection of them — for their specific 
purpose, voice and context. Bearing in mind, the authors style is 
very much aimed at a certain simplicity and approachability. 


3) There is (as a rrule,) no gender, no masculine, feminine or neuter 
words, though there are characters that indicate certain qualities 
thereof. 


4) Just like nouns, adjectives never change. There are no 
declensions of adjectives by number or gender for example. 


5) The @) singular and plural forms of a noun never change. In 
essence then, quantifiers before the noun, or simply the context, 


will help make clear whether you need to decide if we are talking 
in the singular or in plural. 


6) All tenses of a verb use the same form. A translator, who would 
rely upon the grammatical form to determine whether a noun is 
singular or plural, or whether the verb is — say - the present tense, 
should not attempt to translate Chinese — 'Walked/Walking/Walk’ 
etc. Again, the verb form never changes in function of the tense. 


7) Allowing for a certain play of syntax and some particular noted 
particles, interjections, modifiers as discussed, there are however 
fixed sentence patterns, no inversion (fixed pattern of subject- 
verb-object). 


8) Sometimes two characters together can represent a 
compounded phrase, adjective etc. However, as with punctuation 
in general, ancient works were never really punctuated, and 
punctuation can be different (or none existent) depending on the 
manuscript or scribe. Conversely, some of these compounds can 
only be found in later versions of ancient works, or are simply two 
separate characters in alternative and/or older versions. 


g) Lastly, Guodian has certain characters in parenthesis, which can 
be scrutinized to be the obvious correct alternative character. 
However, the non parenthesized characters will be left for 
comparison where presented. 


(1) Broadly speaking, a character can serve as a noun, verb, adjective or any 
other part of speech for that matter, without ever changing it’s form. This 
fact makes it possible to read a character as the last character of a 
preceding sentence, or the first character of a following sentence, simply by 
punctuating differently. Either pronunciation may make sense, but only 
one delivers the correct message. 


(Fig.9) Landscape, Date Unknown 


The Great Philosophical Wasteland 


® 


In the thousands of years since its composition, Laozi’s book has 
become the source of accrued, compounded allusions, metaphors, 
fixed expressions, idioms and concepts. Hence, why we have began 
to understand through the paper (and translation) that it is vital 
to get back to this repeated and essential crux, vis-a-vis, that it isa 
remarkable, profound attempt to create the ‘knack’ to perceive the 
glimmering water flowing yonder the flow of the text, that is, the 
flow of our own life - the undercurrents of both. 


In that walk with Laozi’s text, you incept the contours of your own 
life, alter the envelopes, the patterns, unexplained energies, 
hidden tributaries. This includes the detritus which is carried 
along, and will always be of value; because it is intimately yours. 
As one develops the knack, less and less escapes the eye, and how 
even slight accompanying facts of ones life, of something that may 
be overlooked, can be perceived in it’s deep significance. 


In the Laozi, the ‘dynamic-side-by-sides,’ ‘zig-zagging, working as a 
mechanisms, as a praxis help the apperception of what are two 
entirely different things that are (through the orientation of our 
own life-experience) part of the virtuosic nature of the ‘knack,’ and 
being ‘at the heddle,’ things joined in sameness. They are poetry 
and sensation, spirit and matter, indeed, the significance and 
‘decency.’ They are often the things without any obvious thought or 
emotion, or obvious beauty or desire, are essential criteria that 
express the ‘Path-Way.’ 


We need to develop our own voice, be able to exploit (and 
develop) a layman's ear (no particular influence,) otherwise, the 
very essence and function of the Laozi becomes a hopeless task. In 


this respect, don't try to imagine what Laozi might be saying, try 
to imagine how your life opens up a meaning — put in your two 
pennies into this conversation. Your points of reference will always 
be your own life experience, this is meditation in the most 
ineludible sense. 


Immerse yourself, bathe yourself in the readings and simply enjoy 
it, a poem here and there, but get on with your life, see how it 
relates, develop ‘the knack of numerous subtleties. Here is where 
the Laozi (and Laozi himself) is not interested in your canned 
credences -— he is not trying to sell something, or leading with 
subtle innuendo. Instead, whatever specific form the practice may 
take, it is not the form per se which is efficacious, for that is only a 
mold into which the ‘knack’ can pour itself into (and traverse) 
how, and when necessary. 


In these processes, if anything, English translations can actually 
manage to gain in meaning as they are being produced - especially 
when one enters into the translation space for themselves. In 
many ways, this continues the tradition of the great Chinese 
scholars who recorded the Dao on bamboo slips, and even the 
English translators who originally confronted a very alien culture, 
and through the correct application of the knack espoused in the 
Dao, managed to make bridge-heads of understanding that future 
generations could built-upon. 


With the far and near brought before us, a clarity of difference as 
thin as a sheet of opaque paper still remains opaque unless we 
pierce through. Therefore, the insight and distinction is not in the 
cultural standpoint, in the world view, not intrinsically in the 
treatment (be that in classical-ism, occidental-ism, eastern-ism) 
that is assimilated per se, as long as we acknowledge the cultural 
cues exploited, and then put that into the intended, peculiar 
topography of the Laozi (as intended,) we thereby redress. In the 
depth, profundity (and ‘knack’ it generates, ) is where we can admit 
meaningful comparison. 


It is an ability that can not be fully described through the use of 
logic, and to some extent, remains something of a 

mystery. Without it, the Laozi has no function, appearing dry 
and/or nebulous. When it hits-the-mark, the reader is incepting 
the text as it is read. A worthwhile translation of the Dao text 
reveals it’s praxis, it’s crux, vis-a-vis, the ‘knack’- that is all. 


When you develop this ‘knack,’ this understanding, you no longer 

need the book, if you do not have this, then the book is — alas — of 

no use. This is the humour of the Laozi. Enjoy the poems, think of 
them through the day with a meditative indifference, in regards to 
being patient with the Laozi and with yourself. 


So it is here we enter into the poems of Laozi proper, it is here that 
we are to have the patience and courage of our conviction, calm 
indifference (which Loazi helps with from the offset — and sets the 
mood) where you will find to be objective-yet subjective, specific- 
yet vast, sensational-yet enigmatic — this is the realm of the Laozi. 
It leaves us where we are, and yet stretches and enlarges our vision 
and power beyond this present place, this present threshold. 


The sloping water's edge; 


Grasshoppers chirrup 


Into the waves. 


— Boncho 
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The path-way that permits the path-way, 
is contrary to common path-ways, 
the definition that permits a definition, 
is contrary to common definitions. 


With what is undefinable the cosmos & earth start to begin, 
with what is familiar the myriad creatures start to suckle. 


For that reason a common lack of desires 
is in order to look into the mystery, 
a common possessing of desires 
is in order to look into the boundaries. 


In this way both concurrently emerge, 
& yet differ in definition. 


Conjointly it is said that they are obscure, 
obscurity—within— obscurity. 


Numerous subtleties start the gate. 
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The entire world—in all cases, 
to recognize beauty at the inception of beauty, 


this is enmity already. 


All with a recognition of decency in this way, 


this is incompetent already. 


The enmity & the demise start to mutually birth, 
the difficulties & the ease start to mutually consummate, 
the long & the brief start to mutually mould, 
eminent & the lowly start to mutually overwhelm, 
the news & what chimes start to mutually attune, 


the forefront & the rear start to mutually accompany. 


For this reason; 
the sage dwells in non actioning to start affairs, 


in circulating do not use words to start teaching. 


Innumerable creatures are initiating & beginning, 
actioning—yet not ambitioned on, 


completing—yet not dwelled on. 


It’s only as a result of not dwelling on, 


is in order to never depart. 
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Not elevating virtue, 


enables people to lack contentiousness. 


Not elevating what is rare at the start of commodifying, 


enables people to not misappropriate. 


Not encountering the permissiveness of desirables, 


enables affections not become embroiled. 


For this reason the sage starts off redress by... 
vacating their affections, 
fructifying their gut, 
weakening their ambitiousness, 


strengthening their temperament. 


Making it common to make people 
inadvertently lack desires, 


enables their sageness—not presumptuous actioning. 


Not acting just like that, 


the formula in all cases redresses already. 
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The path-way is like pouring or dousing boiling water, 


& so perhaps employ it so as to not be filled. 


A deep pool—gosh,,! 


resembling the thousand creatures ancestral hall. 


Dampening the keenness, 
disbanding the tangles, 
attuning the lustre, 


conjoining the detrition. 


Crystal clear—ah,! 


stagnantly it seems to retain. 


I do not know who started to propagate, 


the likenesses of a ruler to go beforehand. 
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The cosmos’ & earths’ interstice, 


their strategy is to offer a bellows. 


Vacancy together with being indomitable, 


impelling—nevertheless—healing the emergent. 
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The valley-spirit lacks expiration, 


it is referred to as the ‘obscure feminine. 


The obscure feminine starts the gate, 
it can be said to be the ‘cosmos & earths roots. 


Suspended—ah, ! 
it seems to retain. 


Employ it—but do not overwork. 
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Cosmos far-reaching—earth abiding, 
the cosmos & earth in order to be capable of reaching far 
& are fixing to abide, 
is in order not to self-exist, 


the reason why being capable of lasting. 


For this reason; 
sage people fall back from their self—yet to self lead, 


outside their self—yet to self retain. 


Contrary to it being a reason for their self to be an aberration, 


the reason is to consummate their privity. 
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Eminent decency is like water, 
decency is an advantage to the myriad creatures, 


& so is not a matter of contention. 


Dwelling places of common folk start in places that are loathed, 


therefore very nearly like the path-way. 


Dwelling—the decency of the terrain, 
affection—the decency of the deepness, 
conferment—the decency of the openness, 
words—the decency of the credence. 
making inroads—the decency of the redress. 
assignments—the decency of what is permitted, 


setting in motion—the decency of the season. 


Those alone are uncontentious, 


the reason being a lack of neglect. 
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Restricting & filling up at the start, 


is inferior already. 


Surging & huddling together at the start, 


incapable of being long preserved likewise. 


Precious things filling up the chamber, 


too late to be capable of protecting likewise. 


To prize good fortune presumptuously, 


the self is mislayed to misfortune likewise. 


Merit is an expression of oneself falling back, 


the cosmic beginning of the path-way likewise. 
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To transport the ensconced human-spirit 
while embracing oneness, 


capable of piercing-through separation.? 


To turn the breath to transmit pliancy, 


capable of piercing-through naively.? 


To purge the shadowy overseer, 


capable of piercing-through having any shortcomings.? 


To cherish the people to direct a state, 


capable of piercing-through furtherance of it being recognizable.? 


The cosmic-gates unbolting & closing, 


capable of actioning the feminine.? 


Elucidating upon these four to converge, 


capable of piercing-through furtherance of it being recognizable.? 


Birthing them & raising them, 
birthing—yet not possessing, 
actioning— yet not presuming upon, 


reaching-far— yet not butchering either. 


It is referred to as ‘obscure virtue.’ 
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Thirty spokes convene to one hub, 
the juncture of their absence, 


is where a chariot begins employability. 


Water clay & soil considered for a utensil, 
the juncture of their absence, 


is where water clay & soil begin employability. 


Chiselling a port considering a room, 


the juncture of their absence begins the employability. 


For this reason; 
what is possessed begins consideration 
of the actioning of profit, 
what is absent begins the consideration of 


the actioning of employability. 
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Copious amounts of colour envoys people to blindness. 


The galloping haste of the field hunt 


envoys a frenetic shared-feeling. 


Rarity—at the start of commodifying, 


envoys people to be hindered & ersatz. 


Copious amounts of flavour envoys peoples 


taste-buds to complacency. 


Copious amounts of sound envoys people to deafness. 


For this reason sage people start redress by; 
actioning by gut & a lack of actioning by appearance, 
the expiration of ‘some other, 


& yet the capturing of ‘this here’ 
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A dragons humiliation is as if an ornament, 


prizing immense misfortune as though one’s self. 


What is meant by a dragons humiliation...? 


a dragon also actions the lowly as well. 


Acquiring it as if an ornament, 


mislaying it as if an ornament. 


It is considered as a dragons misfortune 


as ornamentation. 


How is it to be considered a prize [misfortune as if an 
ornament...?| 


my reason is the addition of immense fortitudinousness. 


In action—I possess the self. 


in making the scene—I dispossess the self. 


Permitting misfortune...? 
since ancient times prized actions 
were in order to act for the entire world, 


to bea bellows that can be used for the entire world.! 


Love in order for the self to act for the entire world, 


it’s as though can be used to entrust the entire world.! 
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Watching for it is to lack encountering, 
it defines what is called ‘aliennating, 
listening for it is to lack getting wind of, 
it defines what is called ‘attenuating, 
striving for it is to lack acquiring, 


it defines what is called ‘occultation,’ 


The three of these are incapable of transmitting judicial inquiry, 


for this reason—muddling—yet not actioning oneness. 


It’s eminence lacks brilliance, 
it’s lowliness lacks dullness, 


it’s revolving & revisitation does not incline toward any specific 
creature. 


It’s appropriately referred to as ‘amorphous’ 
when beginning a semblance, 
lacking any specific creature when beginning a contour 


is appropriately referred to as being ‘preoccupied & flickering’ 


Accompanying it to lack encountering its head, 
accompanying it to lack encountering what ensues, 
seizing the age old beginning of the path-way, 


for furtherance of driving in the presents possession. 


Permitting this recognition set’s the age-old in motion, 


it is referred to as ‘the path-ways thread. 
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The long-standing inception of decency 
(to act as an official,) 
are those who contrarily weaken obscure attainment, 


the depths of which ought not be a matter of ambition. 


For furtherance of starting an exemplification; 
benighted!—as if fording a river in winter, 
strategising!—as if apprehensive of all neighbours, 
courageous!—as if a sojourner, 
dissolution!—as if glad of it, 
genuine!—as if in an unprocessed condition, 


a natural spring!— as if turbid. 


Whomever is capable of turbidity 
(to consider penetrative probing,) 


are those who will induce elucidation. 


Whomever is capable of obliqueness 
(to consider precursors, ) 


are those who will induce continuity. 


Preserving these are those not wishing 


to trample or disgorge. 
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Transmitting the void with persistency,! 


protecting the heddle with steadfastness. ! 


Creatures are side-by-side initiated, 


dwelling in order to revolve-return as well. 


The cosmic law—like the cycle of clouds, 


each return-revolves their roots. 
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Immense eminence, 


restricts recognizing it’s possession at the start. 


For they're prompt to affectionately eulogize it, 
they’re prompt to be in fear of it, 


they're prompt to suckle to it. 


Credence is insufficient, 
to secure having it is not a matter of credence, 


strategising!—they prize words as well. 


Successfully expressing merit 


is so all folk can say; “we are naturally so.!” 
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The age-old broad-road lying derelict, 


securing the occupation of ‘philanthropy & ethics.’ 


The six relatives in dissent, 


securing the occupation of ‘filial piety.’ 


The state residence bewildered & in tumult, 


securing the occupation of 'incursive ministers. 
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Cutting the recognition & abandon the proclivities, 


people are a hundred times more acute. 


Cutting the insidiousness & abandon the advantaging, 


the robber is in demise. 


Cutting the counterfeit & abandon the anxiety, 


people revolve-return to being decorous. 


These three are thought of as a pattern of insufficiency, 
perhaps inevitable from the start, 


perhaps to a certain extent being of the same ilk. 


Observing recrudescence & protecting the unprocessed condition, 


lessening exclusiveness & reducing desires. 
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Cutting enlightenment & abandoning the anguish, 
it’s only in association, ! 


mutually departing—how many can permit.? 


Beauty & enmity, 


mutually departing—how to comply.? 


People who start from a place of fear, 


are also incapable of being defiant people. 
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The aperture of virtue is accommodative, 


only by virtue of the path-way can there be compliance. 


The path-way is started by the actions of the creature, 


by virtue of startling-ness & capriciousness. 


Startling ha!—capricious ha,! 


at the heddle exists the creature.! 


Startling ha!—capricious ha,! 
at the heddle there’s the possession of the contour, 


at the heddle there’s the possession of the creature. 


Screened & concealed ha!—opaque & esoteric ha,! 
it’s seminality is meaningful authenticity, 


at the heddle there’s credence. 


From the present up to ancient times, 
it’s designation never departs 


for furtherance of inspecting & calculating beginnings. 


How do I recognise numerous beginnings conformity...? 


in this way.! 
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Zig-zagging—thenceforth—integrity, 
gnarly—thenceforth—upright, 
sinking—thenceforth—filling up, 
fraying—thenceforth—renewing, 
moderating—thenceforth—acquiring, 


excessiveness—thenceforth—confounding. 


For this reason; 


sage people are embracing oneness to action the entire worlds 
idiosyncrasies. 


Lack of self-encountering—& thenceforth—elucidating, 
lack of self-conclusiveness—thenceforth—manifest, 
lack of self-subjugating—thenceforth possessing merit, 


lack of self-pitying —thenceforth—far-reaching. 


These alone lack contention, 
& so in the whole entire world there is none who 


are permitted to confer starting contention. 
These are the age-old inceptions of what is declared 
‘zig-zagging & idiosyncratic integrity, 


how many words before stopping...! 


Sincere integrity so as to revolve-return from inception. 
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Being sparse with words is to be naturally-so, 
the reason why a cyclone isn't held in high regard all morning, 


& a thunder shower isn’t held in high regard all day. 


Who are those that act like this... 


the cosmos and earth also.! 


The cosmos & earth hold in high regard that which 
does not linger in abiding, 


as well as the condition in regard to people.! 


Those who henceforth comply with 
assignments attendant with the path-way, 


are those who ‘s path-way—likewise—attends with the path-way. 


Those who’s assignments are attendant with acquiring, 


are those who's acquiring—likewise—attends with acquisition. 


Those who's assignments are attendant with being mislayed, 


are those who’s mislay—likewise—attends with mislaying. 


Credence is insufficient—why...? 


To possess is not a matter of credence. 
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Standing on tip toes are those who lack standing firm, 


straddling are those who lack being able to roam leisurely. 


Self-encountering are those who lack lucidity, 
self-subjugating are those who lack merit, 


self-pitying are those who lack reach. 


Those in the region of the path-way would also say; 


“surplus food is an encumbrance to roaming leisurely.” 


Things which may be loathed at the start, 


are the cause to possess the path-way of those who do not dwell. 
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Over again a form insect-like to successfully consummate, 
the precedent of the cosmos’s births, 
to seize the minutest grains, 
independent & yet not cut-off, 


to be good at acting as the cosmos’s suckle. 


It’s not enough to recognise it’s name, 


characteristically it’s called 'the path-way.' 


I'm compelled to start a designation to speak of ‘immensity. 


Immensity is to speak of ‘portentous, 
portentous is to speak of ‘remoteness, 


remoteness is to speak of ‘subversion. 


Immense—the terrain is immense, 
the path-way is immense, 


majesticness is immense. 


The principality dwells in four immensities right here, 


majesticness dwells in oneness right here. 


The people dwell by the terrain, 
the terrain dwells by the cosmos, 
the cosmos dwells by the path-way, 


the pathway is naturally so. 
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The burden actions the roots of lightening, 


the undisturbed actions impatiences sovereignty. 


For this reason; 
sage people—morning noon & night 


roam leisurely without separating the baggage wagons burden. 


Even if there is glory to look into, 


be free-spirited to dwell transcendingly. 


What can be done with so many clambering to be at the helm, 


for furtherance of the self being light in the world.? 


Lightening—but on the other hand—mislaying commissioning, 


impatient—thenceforth—mislaying sovereignty. 
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® 


Acts of decency are those lacking rutted steps, 
decent words are those lacking the flaw of exiling, 
decent reckonings are those lacking any tallying strategy, 
decent shutters are those lacking a latch, 

& yet incapable of being released, 
decent ties are those lacking a bind to constrain, 


& yet incapable of being dissected. 


For this reason; 
sage people are decent at forfending people, 


& yet lack casting aside people. 


The common decency of forfending the other, 


is the reason why the other lacks casting aside the other. 
It is called ‘being enshrouded in lucidity’ 
Therefore the philanthropists are those who 
lack philanthropy in their method of deployment, 


with the misanthropists as their supply. 


Not inflating this model of deployment, 
is to lack indulging the supply. 


Now recognizing the immense bewitchment, 


this is to be designated ‘inviting subtlety. 
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GS 


To recognise the masculine, 
protect feminality, 


actioning a ravine for the entire world. 


Common decency is a lack of separating, 


revolving & returning being newborn. 


To recognise the brightening, 
protect the darkening, 


actioning the idiosyncrasies of the entire world. 


Common decency is changeability, 


revolving & revisiting the infinitive. 


To recognise the glorious, 
protect the lowly, 
actioning a valley for the entire world. 


Common decency is sufficient, 
revolving & revisiting the unprocessed condition. 


Unprocessed—loosening—receptive, 
sage people employ it for far reaching positions, 
a boundless tailor that lacks cutting-apart. 
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Those led by a desire to seize in the world & act as such, 
impede the encountering of it, 


& lack acquiring it from the start as-well. 


The world is an enigmatic-vessel, 
incapable of being acted upon as such. 


Acting upon—as such 
are those who are defeated from the start. 


Seizing upon—as such 
are those who are mislaying from the start. 


It is common for creatures to be—perchance... 
going or coming, 
hushed or inflating, 
strengthened or abrading, 
underpinned or subsiding. 


Therefore sage people depart from austerity, 
depart from extravagance, 
& depart from rhetoric. 
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(Fig.1) Winter Landscape, 1961 


Analysis 


® 


Poem 1 | Notes 


The character Dao & , first appears in the Bronze Script form 
(circa 1200 to 1045 BCE.) It has the representation of a 'Crossroads' 
(in the seal character with two % and 7 .) Bronze script for the 
character sometimes include the element of Shou + 'Hand' 
and/or Cun =} 'Thumb/Hand' which occurs in # ‘Lead’ 


The general ancient compound 3 is ‘Road-and-foot’ i / iL 
‘Walking’ € and 'Head' © . The latter component is a straight- 
forward depiction of a male human head. It is a face comprising a 
nose, situated on a head that has its hair tied in two top-knots - 
representative of ‘Chief’ or ‘Leader. 


As the initial character Dao acts as the threshold to the work, The 
character for Mén F4 acts as the figurative (and literal) gateway to 
wider work and as a dynamic. It is represented by a two way 
gate/two leaved swing door. It can represent (and has represented 
in historical use) the idea of an opening, a gate, entrance, door, 
opening, passage that is also; 'A knack/A ‘Switch’ (Of an 
event)/Operating mechanism/Opening ability/Device.' 


‘is contrary to a common path-way,’ 


The character 3E has the original meaning of ‘Contrary, and; 
‘Not/Reproach/Blame/Broken/Violation/Incompatibility/Violate: 
run counter to; not conform to' and separately Héng }& (possible 
‘Cloth’ fp .) Making cloth was a common activity in ancient China. 


This is the original connotation and imagery, that is extended to; 
‘Common/Enduring/Constancy/Continually/Permanent/Regular/ 
Persistent/Fixed/Usual/Ordinary/Rule (old).' 


‘myriad creatures.’ 


Wanwt #% 4% generally renders; “Ten thousand kind’ - “Ten 
thousand’ being a general catch-all term. Wu on it's own carries 
the idea of distinguishing different varieties of variegation of 
cattle, class, sort of things — mostly refers to people or creatures. 
‘Variegation is also still used to explain the original meaning. 


The specific usage of ‘Objects’ or ‘Things’ likely did not occur until 
the late Zhou period. Pre-Han works reveal a continuity of the 
meaning of “Multi-colour’ and ‘Colour’ of the character. As a verb, 
it can therefore indicate the selection of (or to select) animals, 
with the Shang Dynasty first used colour identification relating to 
animals and a correlativity of colour selected for specific ritual 
practice. Also we can have; ‘Survey lands/Multi-colour: mixed- 
colour; distinguished by colours. The later meaning of general 
‘Things’ and/or ‘Objects’ became dominant. Wu also covered a 
number of dark tints (any non-white coloured animal, mixed 
colours such as brindle etc.) It is used attributively to modify. 


‘is in order to look into the mystery’ 


The character Mido > contains “Thread/String’ % (the latter 
actually is the original term for the colour black and is used for the 
term obscurity throughout .I t is from ‘Woman’ & and phonetic 
“y ‘Four-strokes-few’ or ‘Double talk’ Meanings include the 
implicit idea of mystery or mysteriousness; 
‘Small/Insignificant/Minutiae/Mysterious/Wonderful/Marvellous 
/Subtle, It can also indicate exhaustiveness and to the utmost. 


MB & MA use the very similar character Mido # which means; 
‘Mysterious/Mystifying/Wonder: wondrous. from ‘Eye’ 8 and 
‘Small/Moderate’ 7 . Meaning; 'Pay attention/Look 
closely/Subtle/Secret/Exquisite & ingenious. The character also 
intrinsically carries the meaning of; ‘Squint: to scrutinize; squint 
eye/Cross-eye/Partially blind: blind in one eye’ Also; ‘Light; 
trifling, small; minute; minutiae; tiny; little; insignificant’. Very 
small details, subtle, secret are implied. 


‘is in order to look into the boundary-limits’ 


MB & MA ends the line without 'Frontiers,’ limit (n.) MB & MA 
instead end with two different characters — one being similar. The 
initial character is Sud ff , phonetic ‘Door’ 7 and semantic /T 
‘Axe’ — the sound of logging, an axe used to make a door. Meanings 
include; 'A place; location; position; situation/Domicile; abode; 
dwelling; residence; homestead. Originally meaning: “Place: place’. 
Such as: residences, outposts. 


The second character Jido is a compound #% from 'Road-Left' 7 
and phonetic 'Shine'’ # meaning; 'Go on a tour of inspection/To 
stimulate: arouse/Boundary; border’. # shape sound word. 7 is 
the side of the shape, which means the appearance of a small walk, 
and # is the side of the sound. In the small seal of Shuowen, the 
left side is % , onthe right is #& , after the change of the Chinese 
script writing #& , the glyph in the process of evolution, there is no 
obvious change. The original meaning of #% is inspection, and 
later it is extended to border, border plug, and also extended to 
path, ultimate and so on. 


This contrasts with MA that has use of Jido % meaning Jiao shape 
sound. The word is from the mouth, from the * , from the sound. 
‘Mouth’ means diffusion from a point into a wide space. The 
combination of ‘Mouth and # means the spread of mouth into 
the surrounding space. The most ancient form of this character is 
found in the small seal of Shuowen, and the earliest literature is 


found in the ancient branch of ‘Sleeping Tiger Di Qin Tomb 
Bamboo Jian Rishu A Species.’ 


The original meaning is inspection, and later extended to the 
meaning of border, border plug. Original meaning: shouting. 
Chirping or to describe a loud sound, such as; ‘Echo (echo 
loudly)/Whoops/Beast cries/Shouting/Growling (loud and 
long) /Trumpet call) /Crying/Call; shout; tweet; cry; shout 
loudly/Roar out/Sobbing: wailing’. Together it becomes Qisud # 
ff , an appropriate or specified location, or a suitable or specified 
location to; ‘Call; shout; tweet; cry; shout loudly/Roar out/Sob; 
wail’ etc. 


Poem 3 | Notes 


‘For this reason the sage starts off redress by...’ 


This is one of a number of key (but overlooked characters) used to 
tie together the Laozi, and to denote a particular behavioural 
concept. ‘Redressing’ (as in the control of water) is indicated by 
the repeated character 74 , meaning originally to prevent flooding 
by water by reforming/redressing (a perennial ancient concern for 
the rulers of China, with the senses of dredging a river; rebuild, 
repair, reform, and remediation.) 


The Shang civilization was based on hereditary kingship, and was 
based on agriculture and augmented by hunting and animal 
husbandry. In addition to war-like tendency, the Shang also 
practised sacrifice. Since the Shang Dynasty (perhaps, in their 
agricultural endeavour,) and definitely up until around 400 BCE in 
the Zhou Dynasty j (1046 BCE until 256 BC,) the community was 
willing to ‘sacrifice’ only to ensure its well-being. 


This practice continued all the way up until it’s discontinuation 
under pressure of new social norms such as Confucian ‘Humanism’ 


in the year 400 BCE. The ancient Chinese feared the capricious 
nature of the river more than the sun. Some well-defined nature 
deities, such as river and mountain deities, required their own 
sacrifice. Unlike other ancient agricultural states, no sacrifice was 
ever offered to the sun or the moon. Instead, the river god Ho 
played an important part in ancient Chinese ritual, requiring his 
own set of sacrifices which were sunk, or buried on the river 
banks, and there was also a blood sacrifice for a good harvest of 
millet for example. The idea of redress is then both a literal 
physical redress, but also a communal and spiritual endeavour, 
and is as a matter of course, imbued with regulation. 


‘enables their sageness—not presumptuous actioning’ 


H & W usea double character phrase, vis-d-vis; Gdnwéi §x 4, , 
meaning; To Dare To Do.’ Again, F separates the characters. Gdn 
is a primitive pictograph, possibly of a hand with a weapon 
fighting an animal with a mouth. Meaning “To dare. This character 
was first found in the Shang Dynasty oracle bone inscriptions to 
have the meaning of courage and courage. From the sense of 
presumptuousness, it can be extended to the righteousness of 
aggression and offence. 


fructifying their gut’ 


Fructifying is rendered from the character #. A compound from 
‘Building’ > and ‘String Of Cowries’ *& ( #% ) @ . The original 
meaning is; “To Enrich/Prosper/Fructify. This character is also 
intrinsically indicative of the idea of also fertilizing or enriching in 
order to bear full fruit —bear fruit, grow, develop, to fill, fulfil, bear 
fruit; thereby make real. The English ‘Fructify, likewise, also is 
indicative of fertilizing in order to create the conditions to bear 
fruit, to increase the abundance of, fulfil. 


The line segues into the character for ‘Gut’ being that which is 
enriched, fructifying. Compound #% from remnant F , from ‘Ribs 
AIA and phonetic ‘Foot Lathe Z #& . Its original meaning is 
generally considered to be the hollow part of the trunk below the 
chest — the belly, gut. That it is the middle part of the object or the 
hollow part, it is an ancient representation of the ‘Vital Centre, 
which is (in ancient times) synonymous with the heart proper, the 
correctness of the heart, and it’s proper place. In Japan, this is 
known as the ‘Hara. 


) 


‘toughening their temperament. 


‘Temperament’ is rendered from the character 7. Compound 
from remnant # , from ‘Ribs’ Fj] A and ‘Bone’ % 4 4. Looking at 
the context, we also see the ancient meaning which indicates 


that bone is the backbone which supports the human body, and is 
directly extended to refer to a person's heart, soul, character or 
temperament - their disposition and temperament. 


Poem 4 | Notes 


‘The path-way is like pouring or dousing boiling water’ 


Compound j;+ , from 'Three-dot-water' ; and phonetic * 
appears in the oracle bones. The character Chong is a didactic, 
dual character, starting from the meaning of ‘Rush/Surge’ of 
water, and or the appearance of the turbulent flow of water, with 
the middle sound indicating pronunciation. The meaning of 
‘Rushing’ is derived from the surging of water, which means being 
hit or swept away by the water. For example, to break through the 
embankment. F offers the alternative & Compound from bowl 
sm and phonetic ‘Heddle’ ? . Meaning a small cup. Synonymous 
with tea cup. 


Chong 7? is intended (and extended) to mean rinse with water, 
which emphasizes the process of flushing/dousing, while the 
former emphasizes the result of flushing. As now, and since age- 
old times, Chinese culture has had the making of tea (and 
medicines) intrinsic to it’s culture (and common consciousness. ) 
Chong is also therefore called brewing tea, mixing medicine with 
water or alcohol is also called flushing - derived from this can be 
the meaning of mixing and harmonizing of a medicine and/or tea, 
in a small drinking vessel. 


‘A deep pool—gosh!’ 


There is a line that represents the Dao as a ‘Whirlpool,’ in it’s 
original sense, it specifically means a ‘Whirlpool.’ The Bronze and 
Seal characters feature either a whirling water symbol, ora pool of 
water on the outside and swirling water inside. The original 
meaning is of ‘Swirling Water' - of a whirlpool. 


As a body of swirling water formed when two opposing currents 
meet, whirlpools may form wherever water is flowing from creeks 
or streams, to rivers or seas. A whirlpool can contain a down-draft, 
vis-d-vis, something that has the capacity to suck objects beneath 
the water’s surface —- a vortex. In the steepest bends of where a 
river forms, whirlpools can unceremoniously emerge. 


Some underwater geography, combined with a bend in the river, 
create an enormous whirlpool. Pieces of debris can be trapped, 
going around and around - some say pointlessly - eventually 
resurfacing somewhere away from the whirlpool. The whirlpool 
can be filled with anything from trapped fish, to lost items and 
branches - amongst other detritus. 

A maelstrom is defined as a particularly large, powerful, or violent 
whirlpool. Whirlpools can even pull objects to the bottom of a sea 
bed. They may then be moved along the sea floor by ocean 
currents. If the object can float, it may come back to the surface a 
long way from where the whirlpool is located. 


Yuan jfd from water; 7K which isa pictograph of water enclosed 
#1 and related phonetic 'Whirlpool.' The bronze characters (the 
bulk of writing which has been unearthed has been in the form of 
bronze inscriptions — from the early Western Zhou to early War- 
ring States period) feature either a whirling water symbol, ora 
pool of water on the outside and swirling water inside — a whirl- 
pool. 


The first text of this character is found in the Shang Dynasty or- 
acle bone script, the ancient text of the abyss is a hieroglyph, the 
outside is like the shore, the middle is like water, and concurrently 
it is like a deep pool with swirling, surging, bubbling-up water 
flowing in the middle - indicative also of being deep. Some deep 
waters have whirlpools, while others do not, and they cannot be 
distinguished in a specific linguistic environment. 


The Laozi further develops the concept and links it by; ‘resembling 
the thousand wights ancestral hall,’ vis-a-vis, something (and 
somewhere) that inextricably, and inevitably draws us in and 
together — just like the whirlpool. Furthermore, just like the 
whirlpool, it is also the place that draws together, and draws in, all 
the detritus to this symbolic vortex where we are proposed in; 
‘conjoining the detrition.’ 


However, the dual meaning of the Dao as; ‘Deep Pool/Deep 
Waters,’ should not be subdivided or sub-edited, for it is part of 
the dynamic nature of the Dao or ‘Path-Way’ and characteristic of 
the author. Yuan ji is similarly used here to portray the place 
where water retains; ‘Crystal clear—ah,! stagnantly it seems to 
retain.’ So it is also used as a metaphor for the place where people 
or things gather or are gathered. For example, Yuanxu originally 
referred to deep water (where fish gather) and waterside meadows 
(where beasts gather,) and by extension, places where people and 
things gather - underpinned by the ancient whirlpool. 


‘resembling the thousand wights ancestral hall’ 


The term ‘Ancestral Hall’ is from the character % . A compound 
from building ~ and altar + (where ancestors are worshipped.) It 
is imperative to understand how important, how far back, and 
how intrinsic the practices, and cultural significance this has. All 
the way back to the Shang oracle texts, it is made very clear that 
the ‘Royal Clan’ - the lineage group bearing the king’s surname 
lived in the shadow of its dead, and it follows suit that this held 
true for other levels of society as well. 


Agency was sure to be ancestral, and at the highest level of society, 
vis-a-vis, the king, was deeply in awe of the powers of the ancest- 
ors. These powers include not only the ability to affect the royal 
person, the ancestors are also viewed as influencing the outcome 
of battles, the success of the hunt, and childbirth, whether the 
royal consorts would be fortunate and give birth to boys — and vir- 
tually all other affairs of life, including the weather and harvests. 


Intermediaries in this process were the Shaman. Interesting 
aspect of Shang society that we can see through the inscriptions 
relating to sacrifice is the role that women may have played. 
While the sacrifice inscriptions do not speak directly to the role 
they played in life, they tell us about the role they played later. It 
is clear that ancestral mothers and grandmothers were powerful 
and not always friendly forces in the lives of their children and 
descendants. While the influence of dead males predominated, 
the spirits of women past played a forceful role as well. They may 
not have dominated, but they counted, at least once they were 
dead and that they could play very significant roles in life as well. 


It is also important to note that Shamanism itself seem to have 
not only held a dominant position for many thousands of years 
(until the emergence of large settled communities,) but that if 
records are to be believed, women originally played the most 
senior role in shamanism — and most Shaman appeared to be 
women, until men gradually took over these sacred practices. 


These roles became numbered when powers of revelation became 
independent of the Shamans, accessible oracle texts became 
accessible to people other than Shamans - the Yi Jing being a 
prime example. 


So, the concept of ancestors is an important concept linking 
lineage, connection between the physical-material world we 
inhabit, and what has been outlined as the ‘superior’ spiritual 
world that exists alongside - breaking through via certain rites, 
practices, special circumstances etc. Often the idea of a ‘trance- 
state’ is particularly used by the Shaman. 


The ancestral hall/shrine is a place to help remember, give 
reverence, and notwithstanding, bring accordance with the wishes 
and flow of the invisible and/or spiritual world. In light of the 
Laozi, one can see Laozi understands that this notion will tie into 
the way people would have consciously approach his work, the 
flow of Dao through this concept. For the ancient Chinese, any 
great venture it is important to have the ancestors and heaven on 
your side, at death, the ancestors became part of the spirit world. 


Poem 5 | Notes 


G - the manuscript is intact but shows a much shorter poem. The 
other manuscripts appear to have additional stanzas before and 
after the main section, but mirrors G exactly. 


"The cosmos & the earths interstice’ 


Zhijian z fej . Constructed of left hand character 2 and 
compound fj from two-leaved swing door/gate and 'Sun-Day' 4 
Meaning is time as measured by the sun and is a modification of 
Fi] meaning; ‘Leisure time/Now time’ when the gate is closed and 
the moon was up (possibly moonlight 4 ) peeking through F9 . 
‘Interstice’ as the English rendering is chosen, interval — time 


elapsed between two actions or events, interval, interim. 
Indicating (in a similar fashion) the ancient Chinese character of a 
space between, an interval of time, a distance (originally the space 
between palisades or ramparts.) 


‘their strategy is to offer a bellows’ 


G has Tudyuée # # , literally a bellows. All the others use the 
combination of the two characters. Tud (which represents a bag 
opening at both ends) and Yue, a pictogram of a woodwind 
instrument. A Compound # from inverted-mouth % - in the 
bronze inscriptions it shows a mouth playing an instrument - 
‘Flute’ or 'Pan-pipes' + . Essentially, a bellows is a length pipe and 
measure of sack with a series of convolutions that allow the pipe 
and air to move along one, two or three planes of movement. This 
is defined as the dimensional shortening or lengthening of an 
expansion bellows along its longitudinal axis (compression or 
extension.) 


In lay-man’s terms, this is where a bellows mimics an accordion 
effect, in other words, it expands or contracts along its length. 
When subjected to variations the bellows will naturally expand 
and contract respectively — just like the lungs. The pipework is 
seen to be ‘fixed’ at various points (at either end here.) Through 
the application of a pipe at key points along the line, the bellows 
can create and absorb this axial movement leaving all hypothetical 
anchor points intact. 


Interestingly MB & MA end the line with the character Yu # . A 
compound from 'Cart' # and 'Four-hands' 3 , showing a carriage 
with the meaning of a carrier (to carry upon the shoulders.) It 
originally meant; “To lift/Convey/Transport/Carry a sedan chair, 
cart, or palanquin. The archaic particles showing many hands lift 
the chair - mode/conveyance. In ancient times, the word ‘Public 
opinion was also spoken as ‘Lift’ ‘Public opinion’ as a concept 


became ‘Car, a conveyance of public opinion etc. From the Oracle 
bone glyphs, it can be seen that the lifting is not a single hand, but 
a multitude of hands, and the meaning of ‘Many’ becomes 
intrinsically derived from this way of lifting public opinion. 


G Uses Yu , but it’s alternative character 5 isa hand holding a 
spoon 4) with something in it (possibly the remnant 5 from 
phonetic ‘Dog-teeth’ F ) meaning together lift - in unison. It 
means; ‘Together/Friends/To give. Also; 'And/With: aid; wait; 
follow; conform with/To; for; give, grant/Get along with; be 
friendly with.’ Again, the idea of saying ‘Public opinion’ 


Poem 6 | Notes 


‘The valley-spirit lacks expiration’ 


The manuscripts use 4 followed by the character ## . 4 isa 
phono-semantic compound from semantic ; ‘Water’ and phon- 
etic & ‘Water valley,’ originally meaning; “To bathe/bathing/im- 
mersion. The lower part of the Shang Dynasty oracle bone in- 
scription is a large vessel containing water in the middle, in which 
stands a person with a bent back and a bent face facing to the left, 
and four dots around the person, as if there are water drops drip- 
ping from both sides of the human body, indicating that a person 
is bathing. By the time of the Warring States period there was a 
distortion of the text from the water, the sound of the valley, al- 
though it is not as intuitive as the oracle bone inscription, it has 
laid a structural foundation for the present text. 


The original meaning of the word is the act of bathing, and it can 
also be used as a metaphor, that is, to be moistened or to receive 

some kind of favour. One is that people feel comfortable, relaxed, 
and beautiful when they take a bath, and they think it is a kind of 


enjoyment. When bathing, the body is immersed in water, so is 
extended to the meaning of immersion, soaking. 

Shén # meaning spirit, a god or supernatural being. Compound 
4# from altar # a and phonetic lightning # . Can mean 
figuratively spirit as in godly, talent, expression, something 
effective or divine etc. A magical experience, strange, 
extraordinary shape, mysterious, full of mystery, mystical, mystic, 
of secret rites, enigmatic, obscure, symbolic. One can take the 
combination term Gushén & ## , literal meaning “The water 
valley spirit, the latter construction is written in a much more 
express way, much more pro forma, which tends to be the case in 
later developments of the text using certain phraseology. 


F precedes spirit with & , indicating water from a source as in wy 
4. meaning ‘Valley’ - maybe grain in mouth. ‘Valley’ was first seen 
in the Shang Dynasty oracle bone inscription, belongs to the 
meaning of the word, the upper part of the ancient glyph is like 
the appearance of water flowing out, and the lower part is like the 
sandwich or flowing water between the two mountains. The 
original meaning of ‘Valley’ refers to a long and narrow strip or 
waterway between two mountains with outlets. 


The word ‘Grain’ was used in ancient times under the pretence for 
a merger and simplification of into ‘Valley, It has a historical basis, 
which has been inherited from ancient times, and is not an 
unfounded merger and simplification. Therefore, when reading 
ancient books and converting traditional and simplified Chinese 
characters, we must pay attention to the differences between 
them. The homophonic character ‘Valley’ is imbued with poetic 
meaning; as are others. 


‘Suspended—ah!’ 


F uses 4” meaning continuous or uninterrupted. The other 
manuscripts use component from £ , from ‘Beard’ 2 and 
phonetic ‘Thread-Connection’ & Xi # # new 2. Name-grey- 
beard-county # #4 . Meaning hanging/suspend, or county (the 
latter meaning prefecture in ancient times.) 


Poem 7 | Notes 


‘For this reason sage people fall back from their self’ 


H & Wuse the character Hou 7% from ‘Road-left’ 4% ‘Single- 
thread’ & and ‘Bottom-foot’ & (- % which may trail behind.) 
Meaning; ‘Behind/Rear/Back/Trail’ MB uses Tui 3& an 
ideogrammic compound. Road-foot' i / i / € . From 'Road-left' 
% ,'Bottom-foot' & and 'Sun-day' 4 . To walk away/back from 
the sun. Originally it meant ‘Slow’ or to ‘Slow down, now 
meaning to retreat or withdraw. The idea of walking under the sun 
and the effect of one wanting to slow down, take a step back from 
the exposure. 


MA uses the compound 79 from ‘Grass-top’ ++ / +} and phonetic 
‘Inner-flap-door’ Meanings inferred are supple and/or small (new 
grass - grass-like.) The original meaning certainly is the 
appearance of the grass at the beginning of the soft and thin, 
which is extended to refer to softness, and by extension, it refers to 
the appearance of small. Also can be indicative of the water's edge; 
edge of a body of water. 


‘be an outlier to their self yet self retaining. 


From semantic } and ¥ (thesign - the moon ¥ leaves the sun 
once a month). The first text of this character appeared in the 
Shang Dynasty oracle bone script, the meaning is generally 
considered to be external, as opposed to inside. Appearance, 
exceptions, extras, foreign, etc. are derived. ‘Outside’ is sometimes 
used as a modifier to refer to alienation and abandonment. In 
addition, it is also extended to external grooming such as prestige, 
words and deeds. In the oracle bone is synonymous with the 
crescent moon, which is the character Xi (Xi and moon are the 
same shape in the Shang and Zhou dynasties.) 


Xi means night, and in combination with divination, it means 
divination at night. It is said that in ancient times divination had 
to be performed during the day. If divination is performed at 
night, it isan exception, and something important or urgent must 
have happened, and is past usual period. Meanings include; ‘Go 
by; outside of/Out/Outside/External/Outer appearance; surface; 
face/Alienated/Foreign/Outside; deviate. 


Poem 8 | Notes 
‘in-roads —the decency of the redress’ 


Zhéeng/Zhéng iL. . The first text of this character was first found in 
the Shang Dynasty oracle bone inscription and the Shang Dynasty 
Jin inscription, its ancient glyph is the shape of the city, the lower 
is the foot, the original meaning is the conquest pacification. The 
purpose of the conquest is to calm down and correct something. 
The original form of {iE means to go on a journey ora long 
campaign, with the shape of the oracle bones, the upper symbol, 
indicates the direction and target. The lower is the foot ‘Stop’ 
(which means to walk toward this direction or target without 
slanting or obliqueness.) Original variant, that meant enterprise 
against some enemy or into enemy territory. Included within this 
is confirmation of the idea of a long journey. 


‘Dwelling places of common folk start in places that are 
loathed 


H & W Start the second stanza with Chu’ & , a deletion remnant 
k& ( & .) From the place a person A goes % st and phonetic ~. 
This word was first found in the Western Zhou. I’s ancient 
character shape resembles a person wearing a leather crown 
sitting on a table. The original meaning of the place is to 


temporarily stop, to stop, and by extension, to live. In ancient 
China, scholars who did not go out to work as officials were called 
virgins, and their unmarried children were called virgins, 
somebody who is temporarily stopping with the view of moving 
away. 


F, MB&MA Use Ju & , from person squatting (lower Body) F 
with phonetic & , + “Ten’ and 7 ‘Mouth/Generation’ - ten 
generations. Meaning to be dwelling, or dwell, to sit idly. By 
extension, it can refer to a residence. It also refers to the place of 
residence and the house. We can see that in both cases, alternative 
uses of the term can be applied without compromise, and in order 
to give the double meaning. 


Poem 10 | Notes 


‘capable of piercing-through...’ 


Throughout the stanzas, the term ‘Piercing through’ is threaded 
through (much like the characters meaning.) Pierce-penetrate 
comes from # , an archaic, and simplified version of the character 
@ (hands holding string of a coins,) probably # and # # have 
same origin. Also meaning; To go through/Thread/String running 
through a number of coins, and literally a string of a thousand 
coins. F uses the consistent; ‘Capable of not doing so by means of...’ 
The other manuscripts render as ‘capable of piercing-through 
furtherance of...’ 


‘to turn the breath to transmit pliancy, 


Qi isacompound , from air % and rice # , 4 weather, air 4 
(give food toa guest ¥ / #, ) showing steam emitting off of rice % 
It was first seen in the Shang Dynasty oracle bone inscription, and 


its ancient character shape resembles the appearance of clouds 
floating in the sky, which is three horizontal lines of different 
lengths. Xiao Seal % is the original writing of 44, , which originally 
referred to giving people rice millet, so from rice. 


The latter, Qi replaced the former, and referred to all gases in 
general. The original meaning certainly refers to clouds, all 
flowing gases, and specifically to the breath. In ancient times it 
also referred to the weather and climate, and by extension, to the 
smell emitted, atmospheric mood etc. 


‘To purge the obscure overseer’ 


Ue 


F uses }, The original meaning of the word ‘Reading, that is, to 
look at it in general, and by extension, to see it in general. The rest 
use & . The ancient glyph depicts a person leaning over and 
bowing his head to face the vessel containing water, which is 
meant to look at himself as a mirror of water. This kind of care is 
seen from the top down, so it is extended from the top to the 
bottom, and from this it leads to the meaning of supervision, 
supervision, etc. 


Since the prison is to use a vessel with water to take care of one's 
own shadow, the utensils that can take care of the human shadow 
are called ‘Prisons, and this meaning is later expressed by; 
‘Monitor/Supervise/Oversee/Guardian. Compound % older #4 
from (rem- x ) from ‘Container-Blood’ vm and ‘Eye’ E}BA is BG , 
new character }. Name- Supervise & 8% BA. 


‘while embracing oneness’ 


F uses % . Arare character that means a jacket or robe. The other 
character rendered here is derived from compound 7, from hand- 


left + and phonetic ‘Hand-Holding-Baby’ & , meaning to hold in 
arms, embrace, enfold — to hug. 


Poem 12 | Notes 


‘envoys people to be hindered & counterfeit’ 


F uses the alternative character compound #% from ‘Female’ + 
and phonetic ‘Carry-pole’ # , meaning interfere with, a 
hindrance to, vis-a-vis, to damage. The alternative character which 
shares the same pronunciation ‘Fang’ is a compound 4% from ‘Per- 
son-Left’ 4 and phonetic ‘Carry-Pole’ * , meaning; “To imitate: 
do likewise/Archaize/Counterfeit. 


Poem 14 | Notes 


‘listening for it is to lack getting wind of’ 


This expression alludes to perceiving a scent carried by the wind, 
and being picked up by the nose. Also, to become aware of some- 
thing, especially something being kept secret, through indirect 
means. This is selected with regard to the compound /# from ear 
# and related phonetic gate j] / F] , meaning; ‘Hear/Smell/Make 
known/News. The eye does not perceive the form, but the secret, 
unknown, mystery, news itself revealed, and there is no mitigation 
in this process. 


The first appearance of this character is in the Shang Dynasty or- 
acle bone inscriptions. The ancient character shape appears to bea 
person kneeling and listening with his hands next to his ears. In 
addition, the meaning of smell is implicit, and refers to what is 
heard, mainly refers to knowledge, and also refers to information 
and deeds that are not adulterated as they are heard indirectly. 


‘Fluttering’ 


H & Wuse the character Hudng } from heart ‘}} «s and phonetic 
# (fire over a person's head) emphasizing the shining of light, 
with the original meaning to the appearance of madness. Can 
indicate absent-mindedness in the sense of panic, however, 
absent-minded (pre-occupied is captured in the previous 
character used in H & W, which is compound '@ from heart ‘} 
and phonetic ‘Neglect’ # , a preoccupied feeling. 


F uses the unusual character Mang & From grass # with phonetic 
t . It can indicate usages such as Guang Mang (rays of light.) 
Meanings include; ‘A sharp point/Beards of wheat — which shine 
and blow in the wind/Rays of stars/Awn of cereals/Tip of a blade. 
Miscanthus Sinensis, a type of grass, is the iconic grasses 
associated with the east, that shimmer in the light like waves, to 
flutter, flap quickly and lightly, move the wing shine with a 
wavering light, indistinct, bright, fluttering, wave-like. The image 
is as-if the plant has an aura about it — exuding a kind of light. The 
image is also of the pampas grass fluttering and trembling, and 
with capriciousness and trance-like movement. 


MB uses Wang # from phonetic t , semantic Ff . Pictograph of 
a crescent moon, possibly indicating waning, and semantic @ . 
Also with phonetic remnant (meaning to look at Ting/Ting not = 
Ren.) This character was first found in the Shang Dynasty oracle 
bone inscription. The original meaning points to a distant place 
and a high place, and the original meaning refers to expectation 
and hope. It also refers to greetings and visits. 


Poem 15 | Notes 


strategising!—as if apprehensive of all neighbours, 


courageous!—as if a sojourner 


The original meaning of the word "guest" is "a person who comes 
from outside", which is extended to "a person who lives in a 
foreign land" as a "guest" 2 Compound 


from building ™ mian and 


related phonetic each §], The lower "mouth" resembles a hole 
(or threshold, step, which may represent a variety of images). 
Taken together, it shows that there are feet coming from outside 
the door, and the original meaning is to arrive, to arrive. The 
combination of """ and "each" indicates that there are guests in 
the house. This word was first found in the Western Zhou Dynasty 
Jinwen [2], the original meaning is a person who comes to visit or 
is invited to be entertained, as opposed to "Lord", and by 
extension, it refers to a person who lives or emigrates. Such as: 
guest house, tourists, etc. By extension, it refers to a person who 
engages in a certain activity for a certain purpose. Such as: cameo, 
assassin. 


It is important to understand, that in ancient times, the sojourner 
is also an individual that brings a certain sense of uncertainty. 
However, in ancient Chinese culture, hospitality was a vital part of 
society, and so the guest must be treated with a level of respect 
and treated as such. This state of affairs has a unique dichotomy, 
as the sojourner (here a foreign guest) has sojourned unknown 
places, seen the world, which (in the enclosed society) carries with 
them unknown and potentially dangerous ideas, which also 
coalesces with these closed society (whwere secrets rites where not 
shared outside the family — and the ‘outsider’ meant such 
important spiritual matters (keeping in mind the spiritual 
tradition ancient characters emerged from) were not to be 
bestowed - ‘outsider’ being indicative of ‘unworthiness’ and 
‘untrustworthiness. 


Poem 16 | Notes 


revolve-return (v.) 


this character cannot be captured (at least conveyed) simply with 
return. we have, roll back, unroll, unwind; happen again, return; 
go over, repea. It can be said to be; The Turning Point, The Symbol 
of Returning, Revival, Recovery, To Repeat, Renewal, Restore, 
Return to the Way. In asect of to pass through periodic changes," 
hence "to come around in process of time. It seaks of a profound 
dynamic 


Poem 21 | Notes 


‘Screened & concealed ha!—opaque & esoteric ha!’ 


H & W Use Yao #% , acompound from 'Cave' *& (possibly some 
type of nomadic yurt) and phonetic 'Small' 4 meaning deep and 
far-reaching, and by extension 'Profound. Extracted is also; ‘Dim; 
gloomy’. MB uses You #4 , a compound from ‘Mountain’ wl) and 
phonetic indicating the minute/very small. Meaning 'Concealed' 
or "To cover,’ ‘Dark/Secluded/Obscure/Difficult to understand. 
MA uses You 4%) . This character was first found in the Shang Dyn- 
asty oracle bone script, and the ancient glyph is from unitary, from 
force, and unitary means weak, an infant, young child - young and 
immature. From the acupoint, the young voice. Also; 'To love: to 
take care of (the young)/Young and small/Cherish.' The line is 
constructed to express two qualities. 


The oracle bone ‘Child’ consists of two separate characters ‘Unit- 
ary and ‘Force’ &% & refers to the filament, and by extension 


means weak. The unit here is used as a small talk, and has the 
function of phonetics, and the young ¢& # isthe sound of &% ( ¥ 
#4 ) is transliterated. From the acupoint, the young voice. The ori- 
ginal meaning of young refers to young or newborn, originally 
used for people, such as young children, and by extension, can 
refer to animals and plants, such as young birds, young plants, etc. 
Children need adult care, so young also has the meaning of love. 


‘Startling ha!—capricious ha!’ 


Beside F, the manuscripts use }% and @ respectively. }t isa 
compound 4 from heart ‘ and phonetic ‘Person-Older-Brother’ 
yx meaning; ‘Frenzied/Entranced/Startling. “4 isa compound 
from ‘Heart’ «s and phonetic ‘Bloody-knife’ 4 meaning; 
‘Capricious/Suddenly/Abruptly. Also connate are; 
‘Ignore/Forgetfulness.’ F uses & (see notes poem 14) and ¥% 
respectively. Note the similarity of composition % compound 
from ‘Grass-top’ ++ ¥' and phonetic ‘Bloody-Knife’ 4 It is indeed 
an ancient form of 2 . 


F uses compound ¢& and © respectively. 44 from ‘Mountain’ 
and phonetic “Iwo-Threads’ meaning concealed or hidden. 


‘it’s seminality is meaningful authenticity’ 
The F rendering above differs from the alternative manuscript 


rendering, and reads as; ‘at the heddle there's the possession of 


seminality # ? & HF. 


Poem 26 | Notes 


‘Lightening—but on the other hand—mislaying 
commissioning, 


impatient—thenceforth—mislaying the sovereignty’ 


Here we have an interplay of two characters that have a literal 
hierarchical structure, reflecting ancient hierarchical structures 
(represented by two distinct individuals.) the ‘Commissioning’ is 
represented by & . Component & name EX F& Chén, eye 8 Mu, 
that watches over you. This character was first accounted for in the 
Shang Dynasty oracle bone inscriptions, the characters resemble 
erect eyes. When a person bows his head, his eyes are in an erect 
position, and the glyph indicates the meaning of bowing down. 
This is the ancient relationship between a minister and a king - 
extended to refer to the official. This is similar to the Western 
commissioning, vis-a-vis, authority entrusted to someone, 
delegated authority or power, empower or authorize by 
commission, be given the rank of an officer (by commission from 
authority of a state or authority that can be sent witha 
commission, charge, an authorized representative — originally 
provided with a commission. 


F uses an alternative to ‘Commissioning’ with 4 . Component 
from tree % and remnant — ‘Root’ ‘Name-Tree-Root.’ This word 
was first seen in the Western Zhou Dynasty. The ancient glyph 
adds an indicator symbol to the lower part of ‘Wood’ to indicate 
the location of the root, which refers to the root of the tree and the 
stem of the plant and tree. It is also a metaphor for the 
fundamental and important things, as opposed to the ‘End. An 
interesting lateral idea to ‘Commissioning, referencing poems 6 
and 16 also. 


Following, we have # . Compound from mouth v and ‘Hand-&- 
Rod’ # Yin # . This word was first seen in the Shang Dynasty, the 
ancient glyph from the mouth, which represents the person who 
holds power, and the mouth gives orders. Ancient emperors 
advocated the rule of inaction, and specific matters were handled 
by their subordinates, and these people who presided over the 
handling of specific affairs were ‘Kings. In the Zhou Dynasty, this 


mainly referred to the court officials and the heads of the vassal 
states and the Fang states. During the Warring States period, it 
was used as a title for meritorious heroes or nobles. Hence 
dominion, vis-a-vis, power of control, right of uncontrolled 
possession, use, and disposal. 


Poem 26 | Notes 


‘Acts of decency are those lacking rutted steps’ 


H & F use Che # meaning from cart # # and phonetic #{ 
meaning wagon tracks, ruts. F & MA use Che # . The first text of 
this word was first seen in the Shang Dynasty oracle. The meaning 
of the glyph refers to the removal of the utensils after eating. The 
original meaning should be to remove or to withdraw the 
moustache with the hand. Or it is said to bea bulge, and the 
opposite is combined, and the word ‘Withdraw’ is used after this 
meaning. By extension, it refers to penetration. 


‘For this reason sage people are decent at forfending people’ 


Compound # from hand-action & & and phonetic ‘Cloths’ 
# 4 # . A common translation of this character is to help or 
rescue. If we take into account the intimations in the poem, the 
original meaning is preferred, vis-a-vis, ‘Forfend, meaning 
(similarly in old use) to protect, to prohibit, to avert, fend off, 
prevent. The original ancient Chinese meaning also refers to stop 
in regard to deterring. This line is bolstered by the following 
couplets intimations too. 


‘it is called ‘being enshrouded in lucidity” 


H, W and MA use # as in concealed, enshrouded. The original 
meaning refers to the underwear worn by the deceased with the 
placket on the left, imbued with the idea of the body not being 
able to be put under attack (from cold, outside forces etc.) 
Compound *# from cloths *® nd ‘Snake-Dragon’ #% #é , 
simplified # . ‘Cloths’ * of the snake #é to attack. 


MB uses & . Component older 4a from ‘Two-Hands’ FJ , ‘Name- 
Drag-Plow’ ® &Z , two hands FJ dragging a plough. the original 
meaning refers to drag, traction (a drag-cloth draped with linen.) 
Wearing linen and ‘wearing filial piety; wearing (dress,) fluttering 
(sway.) Such as; ‘Swaying: fluttering/Fluttering: Shuffle’ 


‘Common decency is changeability’ 


Compound x from ‘Heart’ «s and phonetic ‘Spool’ * . It implies 
both change/alter/alternate. There can also be implied the 
meaning to err, and excessive degree. It is common in colloquial 
language. It is clear that ‘Change’ fits with the previous stanza. 


‘protect the humiliative’ 


F, H & Wuses the primitive pictograph % . Component % (older 
,) from ‘Two-Fires’ % and remnant + , and remnant | _, ‘Bowl’ 
and Fire-Dots’ »» +k . Name ‘Black-Ink’ 2 %& - originally 
meaning ink (fire making soot for ink collected in a bowl. Also 
meaning fire going out a window or chimney (darkened by fire) 
meaning black. MB & MA use Ru # meaning humiliation. 


Poem 29 | Notes 


‘hushed or inflating’ 


F uses ** meaning hushed, silent, or unable to speak. H & W use 
& which implies sorrows and sobs (also out of breath.) 


‘strengthened or abrading’ 


F uses “| Compound #'! from ‘Knife’ '| and phonetic “Two-Person- 
Sit’ 44 . Meaning; ‘To file (tool used for smoothing)/Rasp/Worn 
down. H uses compound # from ‘Sheep’ + and phonetic ‘Wasp’ 
Bx. fa. Aa. Original meaning emaciated. jm can also imply tired, 
poor, inferior, entangled, trapped, etc. W uses #, the original 
meaning of which refers to profit, and by extension, it refers to 
exceeding. Compound j from cowry ” & and phonetic ‘Wasp. 


‘underpinned or subsiding’ 


H & Wuses #4 . Compound # from ‘Hand-Left’ + and phonetic 
‘Two-Person-Sit’ “4 meaning to dampen, make the scale or degree 
of reduction, reduce keenness/frustrate push or chop down, 
erind. MB & F use #2 , compound from J& , from ‘Potters-Clay’ + 
and phonetic ‘Mouth-Spit-Out # # . Originally meaning to 
bank-up or build-up as in underpinning a wall, developed from 
this can be support/assist or cultivate. The latter has been selected 
as it continues with the process of giving relative divergent factors 
as the dynamic comparative, rather than double negative (or 
double positives.) 


H & W & end the line with compound § from “Unclear-Symbol’ 
Ax and related phonetic ‘Sui-Dynasty’ fs [4 found in Liushutong 
characters meaning to destroy or overthrow. MB MA & F all use 
fi meaning; ‘Fall/Sink/Let fall/Degenerate/Subside. 


‘& depart from the rhetoric’ 


The manuscripts use the character # . Component (older # ) 
(mutation # ) from remnant % , from phonetic ‘Person-Big’ x , 
and “ITwo-Hands-Below’ # , and ‘Water’ 7k ‘Name- Great-Water’ 
Z% ¥ . It was first seen in Warring States script. The original 
meaning is ‘Slippery. It can also refer to the meaning of stability 


and peace, luxury, greatness, accessibility, and abundance. It can 
indicate the sense of ease and luxury, as well as a graveness, an 
arrogance, vulgar greatness — “Too big. MB ends the line with 
component 24 from ‘Mouth-Speak’ i 7 and phonetic ‘Ink- 
Mouth’ # (the original meaning refers to debate, to ask and 


argue. It also refers to multitude, many and prepositions. 
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A research paper formed of a new translation & analysis 
based upon a two decade research journey into the Laozi, 
returning to the earliest manuscript & bolstered by pan- 
manuscript analysis of the available ancient texts. 


The book focuses on the poems of the ‘Inner Chapters’ of the 
work, the coherent, unique voice of the original author; 
exploring the similarities of the division of the work that also 
occurred in the later Zhuangzi. 


We tactfully redress the layers of accoutrements, allusions & 
clichés that have obscured the unique intent of the authors 
‘laconic-zig-zagging-poetry-prose,’ augmenting his useful 
images into unhelpful symbols, useful dynamics into 
unhelpful subdivisions. 


Lucid introductory chapters & unobtrusive notes will help 
understand it's vital praxis, history & unique spirit. 


